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I. "That was toilet paper, Jadine" Toni Morrison's 7ar Baby and
Shakespeare's The Tempest

Noboru Fukushima

Many critics point out the relationship between 7ar Baby and The Tempest. For
examples, Malin Walther reads 7Tar Baby as a revision of The Tempest, in which
Valerian is the artist-magician Prospero, Jadine: the orphaned Miranda, and Son

the savage Caliban (Linda Krumholz, "Blackness and Art in Morrison's 7ar Baby,"

Contemporary Literature 49.2, Summer 2008: 265). Jonathan Goldberg also

supports this relationship between 7ar Baby and The Tempest ("Tempests in the
Caribbean," Minneapolis: U of Minnesota Press, 2004).

In Tar Baby, Jadine has two identities: one is blackness because she is black
and was raised by Ondine, who is black, her aunt and Sydney, her uncle who is also
black. The other identity is whiteness because Jadine studied at the Sorbonne in
Paris paid for by Valerian, who is white with the power of money. Unlike other
typical poor black people, Jadine, who is utterly steeped in Western cultures, cannot
live without enjoying urban life such as that in Paris. But she passionately loved Son,
who is also black and in chronic poverty, by chance at Isle des Chevaliers in the

Caribbean, and who has only one identity - a black identity - telling to Jadine:

"That was toilet paper, Jadine. He (Valerian) should have wiped his ass after he
shit all over your uncle and aunt. He was required to; he still is. His debt is big,
woman. He can't never pay it off!" (266, Brackets are mine)----Toni Morrison, 7ar
Baby (London: Vintage, 1997).




Son explains why Jadine, who has been agonizing over her two identities, does not
have to appreciate Valerian's kindness to her because Valerian is a hypocrite, who
has employed Sydney as his butler and Ondine, Sydney's wife, as his maid for many
years. Valerian's considerate act towards Sydney and Ondine is just toilet paper to
clean his behind because he has been feeling guilty towards them. Son concludes
that it is impossible for Valerian to pay off his debt to them. Son's censure of Valerian

reflects postcolonial criticism. Jadine starts to fight back, saying:

"He educated me!" Jadine shouts, "and you can't make me think that was not an
important thing to do. Because nobody else did! No. Body. Else. Did." You
didn't!" (266)

Jadine respects Valerian, who, as her patron, does not seek a favour in return. She
thinks she became a cosmopolitan person due to Valerian's financial aid. Now she
can get a sizable income as a model in Paris as a result of his support. That is why
she unconsciously acquires whiteness's values, feeling a lack of black ties.

Son launches a counterattack, saying:

"Did they tell you what was in my heart? If they didn't teach you that, then
they didn't teach you nothing, because until you know about me, you don't know

nothing about yourself....you educated nitwit!" (267)

Son denounces her studying at the Sorbonne because it does not teach her about
blackness at all, insisting such an education is worthless. He condemns her strongly
because she tries to forget blackness, avoiding familial bonds with Ondine and
Sydney.

Jadine finds fault with his opinion, saying: "Why do you want to change me?"
(268). Son replies: "There are no 'mixed' marriage. It just looks that way. People don't

mix races;" (272). Son wants her to maintain her blackness with him, saying:

"Culture-bearing black woman, whose culture are you bearing?" (272). He negates

her way of life, considering her to be brainwashed by white cultures. Morrison,




however, does not always support Son's point of view. Morrison's opinion is between
Son and Jadine, blackness and whiteness.

In The Tempest, Caliban (a savage and deformed slave) is characterized as
dirtiness, by Prospero, the right Duke of Milan, and Miranda, his daughter. She
speaks kindly to Caliban:

I pitied thee,
Took pains to make thee speak, taught thee each hour
One thing or other. (1.2.353-353)----William Shakespeare, The Tempest, ed.
David Lindley (Cambridge: Cambridge UP, 2006).

Caliban, however, cannot express his gratitude for her and Prospero because their
education of Caliban is a kind of "toilet paper to wipe Prospero's ass" - as Son would

say - telling to him:

This island's mine by Sycolax my mother,

Which thou tak'st from me....

For I am all the subjects that you have,

Which first was mine own kings; and here you sty me
In this hard rock, whiles you do keep from me

The rest o'th'island. (1.2.332-345)

Caliban was the owner of an island of the Caribbean, the same stage as Tar Baby.
Whatever Prospero offers as excuses, he is only a plunderer and a hypocrite to
Caliban. The relationship between Caliban and Prospero is the same as the
relationship between white Americans and American Indians, or white Americans

and black Americans. As Nikki Stafford points out in his Finding Lost Season 4

(Ontario: Ecw Press, 2009), it is possible to paint Caliban as the hero and Prospero

as the villain from the viewpoint of postcolonial criticism.

Wearing a very expensive sealskin fur, Jadine goes to Paris with someone,
leaving Son. I wonder if that someone is Michael, Valerian's son, Ryk who sent her
the sealskin fur, or somebody who came to Isle des Chevaliers from New York with

her. Nobody knows who that someone is. Jadine, who could not rescue Son from the




underclass at the bottom of the heap, leaves him with the knowledge that she is a

fake in her heart.

II. Othello and Desdemona: A Brief Note on Intertextuality

Noboru Fukushima

From the viewpoint of intertextuality, just as John Steinbeck's Fast of Eden is a
revision of 'Genesis' and James Joyce's Ulysses is a revision of Homer’s Odyssey,
Toni Morrison's Desdemona is the musical adaptation of Shakespeare's Othello.
Morrison reimagined the world of after the death of the main characters in Othello
from the approach of a twenty-first century African American woman because she
was tired of reading many critics' dull interpretation about Othello. She tried to
completely read Othello anew in Desdemona, focusing on characters in a difficult
situation of hierarchies—class, race and gender. The standpoint for her reading of

Othello reflects post colonialism. Listen to Desdemona's words:

Des. I saw Othello’s visage in his mind,...(1.3.252)
---William Shakespeare, Othello, ed. M. R. Ridley (London: Methuen, 1979).
DESDEMONA My error was in believing that you were more than the visage
of your mind. (39) ---Toni Morrison, Desdemona (London: Oberon Books,

2012).

Brabantio, Desdemona's father, is strongly opposed to their marriage because
Othello is a Moor. She, however, did not obey her father's strong order, saying she
saw Othello’s true figure in his heart. Desdemona believed he truly loved her, their
union going beyond any racial issue, so she followed Othello to the ends of the earth,
leaving her father. Othello, however, strangled her to death, believing Iago's
malicious lie, in which Desdemona had an affair with Cassio (Othello's lieutenant).
In Desdemona, Desdemona admits that she was at fault for being too trusting of

Othello. Morrison’s main target is the relationship between Desdemona and Othello,

between Othello and Iago (Othello's standard-bearer), between Desdemona and

Cassio, between Desdemona and Emilia (Iago's wife). Morrison would want to say




that racial issues and class issues are unable to be dealt with in the ordinary way.
In Desdemona we are, however, greatly relieved to hear that Desdemona told Othello
she continues to love him even now.

Listen to the conversation between Desdemona and Emilia:

Des. Prithee, to-night
Lay on my bed my wedding sheets; remember,...
And call thy husband hither.

Des. Prithee unpin me,...

Des. ...prithee shroud me
In one of those same sheets. (Oth. 4.2.106-4.3.25)
EMILIA “Unpin me, Emilia.” “Arrange my bed sheets, Emilia.” That is not

how you treat a friend; that's how you treat a servant. (Des. 43)

Desdemona asks Emilia to lay her wedding sheets on her bed, asks her to call her
husband here, asks her to arrange her bed sheets, and also asks her to unpin her.
Desdemona does not think much of this, and Emilia kindly accepts what Desdemona
asks her to do, not noticing Emilia's weak position. Morrison takes a serious view of
the relationship between Desdemona and Emilia from the viewpoint of class.
Morrison’s African American woman's way of understanding them is much harsher
than that of Shakespeare. In Desdemona Emilia criticises the way in which
Desdemona unconsciously abuses her position, considering Emilia to be her servant,
ordering all sorts of things for her. In Desdemona Emilia clearly refers to
class distinctions, although Desdemona did not appreciate the gravity of the
situation. Though Emilia acted as a servant to Desdemona in Othello, she claims a

relationship of equality towards Desdemona in Desdemona.

Listen to the discussion between Desdemona and Barbary (Sa'ran), a black

person:

DESDEMONA Barbary/ /....We shared so much.
BARBARY We shared nothing.




DESDEMONA What do you mean?

SA'RAN Barbary is what you call Africa. Barbary is the geography
of the Foreigner, the savage. . . .

DESDEMONA ... What is your name?

SA'RAN Sa'ran.

DESDEMONA you were my best friend.

SA'RAN I was your slave. . . .

SA'RAN I am black-skinned. You are white-skinned.

DESDEMONA So?

SA'RAN So you don't know me. Have never known me. (45-46)

When Morrison created Desdemona, she was aware of the intertextuality between
Othello and Desdemona. Morrison's cultural text allows her to find the ignored
identity of Barbary (Sa'ran). It is appropriate that most critics would want to
recognize the above dialogue from the viewpoint of post-colonialism. Morrison's point,
however, also reflects Africanism which is concretely dealt with in her book Playing
in the Dark: Whiteness and the Literary Imagination (New York: Random House,
1993). Morrison would say that white people could never truly understand black
people. Desdemona believed that she shared so much between Barbary (Sa'ran) and
herself, considering Barbary (Sa'ran) to be her intimate friend. But Desdemona is
not a friend to Barbary (Sa'ran) owing to the difference of their skin. Desdemona
could not appreciate that white people have an advantage over black people, not
paying attention to Barbary's (Sa'ran's) repressed complex about her skin. Barbary
(Sa'ran) could not condemn Desdemona in Othello due to her weak position, but
Barbary (Sa'ran) severely found fault with Desdemona, referring to a racial problem
in Desdemona. Barbary (Sa'ran) believes that Desdemona does not know her because
of her skin, though Desdemona does not care about the color of her skin at all, saying:
"I wed a Moor" (46).

Morrison wrote in her novel The Bluest Eye that even black people could not see

themselves in the relationship between Pecola (black) and Claudia (black and

Pecola's best friend). Morrison also wrote in her book 7ar Baby that black people
could not see themselves in the relationship between Jadine and Son. Dorothea

Kehler says: "Morrison’s reinscription provides the spirits of the dead women with




far greater insight than had been theirs in Othello" ("King Lear and Sula: A Brief
Note on Intertextuality." Web. Sep. 9, 2017). As Kehler pointed out, Morrison
reconstructed the relationship between Desdemona and other characters with far
more considerable sagacity than that in Othello.

Morrison also says: “I'm writing for black people in the same way that Tolstoy

was not writing for me, a 14-year-old coloured girl from Lorain, Ohio. I don’t have to

apologise or consider myself limited because I don’t write about white people" (7he

Guardian, 25 April 2015). As Morrison asserted in 7he Guardian, she concentrates

in black people from the viewpoint of class, race and gender in Desdemona.
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Yeats’s Unsatisfied Romantic Lyrics

Hiroki Matsuyama (Nihon University)

William Butler Yeats (1865-1939) is one of the most renowned writers of
Ireland. Most of his works are love lyrics, written for women around him,
predominantly one historical lady. Yeats fell in love at first sight with Maude Gonne
(1866-1953), an actress and British revolutionary for Irish independence, and loved
her consistently throughout his life. However, as Maud herself told him in a letter,

his love failed:

Oh yes, you are, because you make beautiful poetry out of what you call your
unhappiness and are happy in that. Marriage would be such a dull affair. Poets

should never marry. The world should thank me for not marrying you.!

Richard Ellmann argues the connection between Yeats’s love and his verses.2

His versifying was commonly motivated by love, above all, for the independent
female activist. In fact, some of his romantic verses were inspired by his passionate
love for Maud Gone, and others driven by his hatred toward her, as in “No Second
Troy.” Yeats often overwhelmed by compound stances toward women, love, and poetry.

His “No Second Troy” praised Gonne as equivalent to Greek mythology’s Helen,
whose beauty caused the Trojan wars. In the poem, Yeats depicted her fight for
independence in the social anarchy of Ireland. He highlighted her aggressive

character, similar to that of Helen.

Why should I blame her that she filled my days
With misery, or that she would of late

Have taught to ignorant men most violent ways,
Or hurled the little streets upon the great,

Had they but courage equal to desire??




Yeats proposed marriage for the first time in 1891, but in vain. He supposed
her rejection stemmed from his lack of his masculinity in the war period. He felt too
weak to fit the martial lady. Consequently, one-sided love turned her into an
unattainable poetical muse. His unrequired love spoiled his own sense of identity as
a man.

Actually, such complicated feelings are also exposed in the bond with another
primal beloved, his mother. His unclear childhood memory of Susan was that she
usually showed her peaceful, but unstable feeling in a discourteous way. Instead of
unsatisfied maternal love, Yeats seems to have sought alternative solace in love for

Sligo, the countryside in which his mother Susan was born.

She would spend hours listening to stories or telling stories of the pilots and
fishing-people of Rosses Point, or of her own Sligo girlhood, and it was always
assumed between her and us that Sligo was more beautiful than other places.4

He regarded his mother’s hometown as his own spiritual homeland. His
attachment to the town depended upon the memory of the primal love for his mother.
He should have sought substitute comfort beyond harsh human relationships. It was
for Yeats the attractive natural landscape in Sligo and his creative activities. In his
literary explorations, maternal nature reminded him of regretful unreal memory
with his mother, to temper his conflicted anxiety about the cruel world. He had
ambiguous stances about her, both; love and hate. Yeats’s unrequired love usually
resulted in complicated feelings, but was always in vain.

At last, in 1917, when he was over 50, Yeats proposed to Georgie Hyde-Lees

(1892-1968), another ideal female. As if she reunified his alienated identity, Georgie

distributed sufficient maternal love to heal his love trauma. Moreover, she performed
as another supernatural literary muse for him. They had transcendent experience
together. She was said to have the paranormal ability of automatic writing to record
messages from spirits in trance.® She became another inspiration for Yeats
literarily, mentally, and supernaturally. He learned much about spiritualism, as if to
supplement his lack of identity. Actually, Yeats joined the Hermetic Order of the
Golden Dawn, a numinous association devoted to mystic activities. Those

experiences resulted in some literary works, for example, A Vision. Spiritualism gave




him emotional relief and a new literary source for unifying his identity in his

suffering life.

If I had not made magic my constant study I could not have written a single
word of my Blake book, nor would 7he Countess Kathleen ever have come to
exist. The mystical life is the centre of all that I do and all that I think and all
that I write.6

Yeats’s disappointed love, which reduced his identity, developed through harsh
experience into infinite love for the wholeness, as spiritualism emphasizes. It was,

for him, spiritualism that combined his divided identity.

Notes
!Jeffares, A. Norman. W, B. Yeats, a New Biography. London: Continuum, 1988.

p.102.
2 Ellmann, R. In Four Dubliners. London: Hamish Hamilton, 1982. p.28.

3Yeats, W. B. Poems of W. B. Yeats. p.211.

4 Yeats. Autobiographies. London: Macmillan, 1955. p.31.

5 Foster. R. F. W, B. Yeats- A Life, Vol. II. New York: Oxford University Press, 2003.
p-105.

6 Ellmann. Yeats:® The Man and the Masks. New York: Macmillan, 1948. p.94.
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