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FFR T3 Endearingly lovely things ¢ L7225 T\ 5,

FEETIZ bW OEFRIIHFITERS L TVRVDODO TR )L
BohEd, TE ThUAA] & LEBAIUIFEEDOES CTARYICHHA
TEXBOTLXID?ZhUT [F] TF, BCIGEORE CIIA <
T B2 %, kawail BEDEEFHGEIIRS>TWHENI T LHdH
HEMEBWET, HFED ‘cute’ or ‘pretty’ (ZiX ‘beautiful,
attractive’ &\W\\omNENE L2V ET, TII/RE, kawail H355E
2722 TNBDTL X IN?

Oxford Dictionary of English (2010)(ZiXRH LFEL LT “kawaii”
BHY ., ZOEFIKRDEY TY, ‘cawail’ TixdH Y FHAMN,

(in the context of Japanese popular culture) cute the quality of
being cute, or items that are cute

—ORIGIN Japanese (3%
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INTIEEA L LTUIRTI TR, 7272, “cute” ZEREINTHI
NTiT “cute” & & HEH DY £HAL, KenBelson and
Brian Bremner. Hello Kitty: The Remarkable Story of Sanrio and
the Billion Dollar Feline Phenomenon (2004) Tl v —37 ¢ OB%
RS2 EDEN INTVETA, ZOFTRO X 5 2390350 £,

Kitty's success is part of the rise of what we call the “culture of
cute,” a unique blend of post-modern desire and infantile
affectation. ¢

ENOMFEETHLARDITAA ZWHERL | X -ENVET, Lise
Skov and Brain Moeran, editors. Women, Media and Consumption
1n Japan (University of Hawai’ I Press,1995)4¢? Sharon Kinsella

“Cutiesin Japan” TY, ¥l « 7131991 FL 1994 FD
AARDH VA AHRDFRE2DNELDE LoMD) LI ZTWVE
kD

Kawaii style dominated Japanese popular culture in the 1980s.
Kawaii or ‘cute’ essentially means childlike; it celebrates sweet,
adorable, innocent, pure, simple, genuine, gentle, vulnerable, weak,
and inexperienced social behaviour and physical appearances. ©®

FAZOFTRAZER LTUELVL DT “childlike” T, Ziui 408
L ANaoY iy N/B- 3¢ 8
DULEEREZ T, BASEIIIRO L 5 2B HY T,

XEATVAAL T HTAA TahvAA
RAOBEEARE L T—2DEEIIRD LV )| AAEFERRIATT

3,
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s [ & TV GRIBICIEROR O

(Fx2) vs (%) BES) 132l VI ERTIE v

T L BV FRLYA RIZETE BT

IS RapLPEaray WM (/0 £§, o L)z bl bk

ERCYAFIZHETED)

EHLEANDLLSD LIHEHAELT

HDBEMOHTIAAL LN Z LRV ET, BUYA FOLDITEITFET
BERTSL W) ZEIZRVET, WTAAFBNTTN, FUYA R
B0, [HU44 © E © BIOERICEY. KELosa)
DAADBBILLTLE S LW ) ZLITRBNEBNET, [FuTX
7. KEHLEW, B, S, BWY, TS VS [FE-ZFL K
AN EWIOBSHNIIRSLT B IN—TTTR, FahvAfA4, XEL
T A A IESANTRALT D Z LT/ £,
XV v LSROTEROBESORAIZII Simn d » £33,

ERVSE BVSE

AADBFAIIZ 3 BEEOERED [EH5THRN, EH6THLH
A BNEHEPIHEELTWS, “Yesor No” OEFRDS “Yes and
No” OHFEA~LWS Z LIz 31,

TIXZZ T, HIAA] ITEEND LD, HEEOERIZELT, &
LAHMNEILANDE X 2D AN/ EEFRT 25 & ZORYEDOERNRA
TLBDTIFRWTL L IDy EAKRIT THTAA] O6KERERD
RIZEZTVWET, WIS A D6 RERLITKROBEY TT, EHEANA
AV MeFE TRV LORENIEALEENTOETI,

04 A D6 KER
1 /h&En =1 3 Sbsbli-
4 EE7e, MiEYe 5 S 6 SFoTHIFTn
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HHEASZAF ¥ OEROFTEE LdiudiebianZ ity o
ND [HIALAL] & ThUAA DB [TIN] EWHEEDRDY IS
ASNTWDEWH Z LT, AiEIIRBEOLLBERESTY 7y v ay
IRABFERTL L 9, F72. (bW L0 ) SEOBHRORRICE
BROAABENEENTWET, 61T, b ) 7 L—XHR
A 2= —a Y EMBICT TS EOOBEDSEIT> TV D
LR ERAR, O aa=hr—a U RNLA0EMITESAD
TR MILHVELIR, [HTAA] 1T - SITGRENTX ARV
W2, FBRBD X I ThUAA) (AT LMRLELEZDN) LEIL
SEEIIMRICER, FFEOZEXERRB LoD, WAL, #H7ES%
BEZ W THDE SICREFHBCED 5 Z L OTE DBIEDEEIC,
STWET, BHEAF ¥ O kawaii HREITE 2V —1XHpIEH
@ L HTHFAPIZRE SN TV DIRELFENZF->TVET, &0
—XH @ IEH W ITFHEY A Z H(1.1980) 7 17 2 — AT 2011 T E
2—%FR L4,

ZITHARD [hUA4 4] OWFRRERTEBEEL L O, AFHH
BRIRTREZR D, D\ NIXERE CIIIENTTRER b DAIBA THE L
1=




T ARBER LTWDERBH Y £, ENABRDHDTT,

HARM T 2%, 1998 4E 10 A 9 BICRYL ENFE T,
AELNT, TERDANIHRVE « #HERE - BRBIFEL oMz e bb
naZ Ll | WAVEREREZME LT, BETFEL VI FH LWE
EEH R H B, BELTWET, 68

T TAA DEELR L, Btkd THEHIES A Z LT, THA TR
AL, EFEESZEL TREMEEZ LTWAHOTT,

[V OFETIREDOME HET] o 15 oK LEbo) 2
<Y BiFohEd, T2 TREINTNS 52K LWy ik M8
= [V EFREE] (19940%8 T, WHFERE [Thbu v ikl
(2006)THLY EiFbhn L, 192K Lnbd) A3 [vbuvwy L 538
DEFOERDOESE OB CIIFeBRI 2 EE 2 R1- 3 L 5 1e o735
B INTWET, [METICHEITHREZIZ D Z LITEERZ LT
TH, ML LET, L2 ARRBED LIV OIZBRKRE [77 v —
OfFE] (xR, 199143 A) EH#liR— Mhbuw EREEE] (B4
HoEHIRS, 199442 A) © 2T,

HTA A ZHOEDDORE LTERBHEHDOLE LT [RE—2F
—~] BBV ET, T, bibLiIIEWE. BTEYENLLO
TID, BRRAOLDOERD L, BETERWVLDORHY £7,

1943 FizarF—h - u—Lvy

(Konrad Lorenz, 1903-1989) 23t
— A% —-~<(baby schema) 128 /b
WHLE] DOEFRIZHDHDON 15
3] X [EETE) EBIEREITIEI
RV ET, INSWVEITFEBHAAEFHFOT
WBZ LAREHR TR, ATAAD6K
ERICHB ATV BNET28, BR
Db LTES 2o TWAHDTYR,,
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1943 iz F— b « o— LU VIRENMEEN & XITRINCRIZ
DEH LBV, BIZOWTL D TRIVIALBIE #BRLIZATLHY
FT, [VeErORR] LWOHFLEREEBENTHET, Z0 TRV
ABIG) 1%, AT 4 THRTRD &, BIOBR THBORE M I 25
BT HEBEIRESER L CNETH,

AAEF. AFHE. KERTFOMFLRLICEY, NE—RAF—<iX
EWATEREDO DRAE LTS TI, BiEEH 2/, HEtr oEEb
DRFFRL 720 | BELLESHT S —F A TWET, BT CIiERE
B, THERANC X T4 VBN L ORBITON TWET, BiE
TEEWIEZFBASTETNET,

M — [2sbuy — T T4 A (kawaii, cawail) &, Ry
TANTF 2 —TIIIESUED BB ENT b DR T 7 o —T vy XL L
THESG L, HEITBI LUV TWAZ LR 1974 DN\ —FT 4 D
BB L HEBHRICRW T, BRETEARBTRIRoTRIZZLE:
ExDE HRELT HTAA) 2B EFAZ 6 BRRI L TIX
RWNTL X Iy NE—FT 4IZ2OW Tk 4 BIEEIH Y THAD
T, i ERAR NN —FT 4 2 EIXZOREN X ¥ T 7 F—72DD>
H LRV, (UL L) BEESTWBESBITAAL LWNIEZS
WKHdHETH, £, 74 EAVERILHDOERFOZLETHIIAABS
PR HiFHLNHZEEHHTLLI,

BADHIAA Y E<SBITIXT 7o v —F v X3 Z L1XT
ERVWTLE Y8, BRRE [7 7 —0mge] 199D LET
B, ZOT7 73—y RNZER LIEBETIE, 77— D4 KE
FL LT VhED, B21F0, A, bbb ZEY EFTnE
—a—o (39)

o, BREHR FBARD b K] (2012) TiE, M
W ZUTOXIIZERLTVET,

KIERHRIZIE TRV & L TRBLSILUTU OV,
Margvy) Lk o
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(AR 21T TREBVES - ELE) - - - ZLTEORMEL
THFONBO, TR hEv) IRH TV TR
D % b, TRTEBISESRWERTHY . [AIE

LT TBEEGTRIIARY WO RLRTESZBLASCTWVHDLE L
TRRICESNTEE LT, 49

ZH LA UAAHUIER Yy THNF ¥ —REHE (T7 v a V58
DZEHE (200942 A 25 A) & L UINBEEADBERIZH 2o TVWAHDT
kR

TZIZT, ATAA DT a—NUbD—FlaZF TREEL X D,
Julaila Abdul Rahman, Farhana Fudzee, Akira Kimijia, and Shigeru
Furuya. “Structure of Kawaii Trend in its Catch-up and Spread”
(013 TTRRIZELe, 77 v 3 ZHER LIZARRSI T, Japanese,
Malaysian (in Japan), Malaysian (in Malaysian) %t L TV 5 F
T, FCHLT 7y a T LI T RLTIIOEERH Y £7, =
B ARTLH DEETTR,

In daily life, ayu mostly use for Malay women who keep up their
fashion in feminine style, soft look and well-manner with the
influence of Islamic culture. (Julaila Abdul Rahman, Farhana
Fudzee, Akira Kimijia, and Shigeru Furuya. “Structure of Kawaii
Trend in its Catch-up and Spread” 1)

(AR DEFRAAOR Y —F 77 v a AZiER ? AlEH IR0
FARY AaY—2] BEEEFHDUVY (2015457 A 24 AES) T
72 SADBEELEBRINTWET,

izt TEADORY —F 77 v a S AT LBGETHRITE | BH
TrTREMOWVWE BT ) (201547 A 30 BEH) THLEE%
BERL22B 5, ROE I TN TVET,
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EARBEV R H-TH, D bV 220720 (X ->THik
WRFRED, ZARBUIV—VESED 13 HREUTATEZ B ANDF
FIHEES LTI L,

EOLDOFH, PLOBHIT—ORL, 72107 EEEW/I-S0 T &
STHIDOW, LLATA T LNREVy, L ER)HIRE 5
TWAHNE 2 42 (https//eelyjp/26963/)(2017 46 A 13 BT 7 &
)

ho1/4=LmIc|LEL=T
—ThoxHE5 |
=t w [0

BAEDH T A ANZNIA L AZZ 72 ¥, SNS TOYE S HEREHRD
— NI TWETH, BEE DY A A OERITFEITF 72 F 72050
ATV D IZBNWET, ERCHURIC L W B SUEARR 56T
T, KEBOGBTTS, FRTHVWZY . FHETHNZD, —IhTnd
DI TIEHY FHAR, H, Er 7, BEBITA A LKL DO
BROD, ZIUXETEEEHREORMDISH Y £ 9 T,

ET, HIAA DB EARZ EBHHTL L DY

ST TA A ) T ZRDR R LR D D,

CTHTA L] BA AR BRI E L CREL TS, A A
H DFEMIZI2>TND,

CTHTAA | TRETRRCORBLERE L EA TS,
CWVERN U A A FEEANOEE L T,

ATAANXT y XD I BT 7 v v a 5T H I RE 7t 2 R
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LTWD, ZORERE D —iTH TR L) T LRV EITY

FTHLENTLA(AHEFUD)

HTAA EADBED bOEHIT
BLF L LT, 23T,
T EFEIEIC L 0 BB
HZ L ST, EVRAIZ
FEUDITE D LT5D0, &K
HTHFTY, BHEAETHEL
SRMTFDHERBNETH, F
BLFERETIL, fBRVEWVD ZENLAPIAEERTND Z LN
b ETN, ZHUTREM L TYA VEICHHFEICH L THRLEE 5
ZHRELWTHA & 7o TnETHR, ELERER LSRRG
HTEVNIEHDETL L IN, RNV, HAEHFORTWDNDL LB Y
A4 LD ENZNEBNET,

Tz, BARy Ml a NI TEAEHEST LD ETHUTT 513 L,
(REHROR] (MDD ET, T4 [REFHLE [F
BE) COERANEETY, (HUAA) L [#zx) OER, ZhboiaF
2T TRAT 2O H 222 T N LNTT A,

—fitn, RO LEHOL L TUIKRDE D R Z EMEXE 9 T,
(HOAA | OERNERLTWEN, BEARZLIX HUAA] LW
HZETaa=—ya UHAHBICELEERRIC RS TWAZ L,
FELE L2\, FACDRRBUIRD, SH%IIITA A LU HEME
& EVRADBERICHIRE,
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FELLRDOIVODBHYET, THIH VA A LEFORETY,
AATIIE, #Hf, 7309400 LTERBIhTW gL
LUEASNET, THUIBETEDT —#h b b TICHLARI L
T, UL, ZhER HUSHIZ L > THEERDHE S HNIRAT
T, BERLANIAIZE STV F—%2RETH LI LBEN N
ETIZHoTenDTY, ZHIEATEA LR 72D 2DHH DD, %
EEREEELTWET L,

5 axrv
ST, BBLTEATEARLS o TEE LR, ZZTHRIEIDESA
WCBEELELE I,

FE=a xS L7e0n  [FE+axTL

BEIAMIAATVEEDIIITER. BALET), Fry bTary
FESTTFE, (T T A MIEK)

RIS CTEE LAEDT, 2T LRI L ET 4,

NEEDRY TINF v —NREVIBRD I b, R zxT 1L
I b 122006 £~2008 FIHEE, EORITEROFATERIIING
EIPERBEIZ > TWET, IATLHEARCERNNY 7T v 7L TS
ORBRA2DTT, EEOOEDIR->TNSE HZ L TF, MR
A7 VLY I v b 2007) DFEERERENT = A {LOEH - FKEF TH
JFRFA MR R FVEERE] ITEMINTVET, (EVy b
Dx R Fp =0 D) (VB L EL5EE)

LN XETOT, BRI A LOERFEFIIZLALRTE
TEL X9,

FREOEHREHD LII-& Y LETR, FEETIIREED< A, 7=
AL P —LDOXX T F—DHETEH L LHD T, BARHREDS
A1ZiE “costume play” TIVWEWD Z LI/ 94, BAFEDS
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bRTBEELL D, (43)

ARTUIRLVEPKEEICcosplay

the practice of dressing up as a
character from a film, book, or video
game, especially one from the
Japanese genres of manga or anime.
Angus Stevenson, editor. Oxfora
DicHonsry of English (USA: CUP 3rd
editon, 2010) EEBAHHRELVERD

FFEDEREY RD L2
D, IZoEV LTVET
R, BAD~ A0, 7=
ADX% T 7 F—iTiT
BT LM “cosplay” T

HoT, FOMITHLDIT
“cosutme play” &\»

ST LTV ET,

UL, [FZ27) R [#x] THED TLEZR, BRBVDODRIC
DYERT B, HDVTHESNTA MELTLE, 220 220 IRV
FHOLDEIET LIRS TETCNWAIEHELEETIR, —ROA
TIHEEL aA 7L EVBWBRR L TES THOARVESHENWTL X
Y. AAFEDHHBRTEEEL L I,

TiEEst) (2008) (TIZRMHLEE (R Fa—Ah  FLA] @EHVE
LizA, [ax7V) i3 FRATLRE, 2L, EBOHT X
TL| ORITHHY E LIz, 2018 FEDETRRTIX 2271 MBRH
LEEERY, [aRXFa—Lb - TLA] #5I< L, (=) aRXTVICRH
C) &) TRIXER] TRV E L, aRAT7V) BEIOERBR L
ofzEWH Z TR, NEEBE] (2018) DEHREZR THAEL L D

(ARFa—b - FL—0O8) BE -« T=2 « F—AREOBHA
YIOmEE L TR LT Z &, @9

=720, ZEIEOBWRIIIERL W& ET, A X IBHINBED Tho
72E512, aRXRFLbER, BEDT =X, v TEDX ¥ T 7 F—L
W) BRI DIENRY, BBZEDOHLD, HEWNIVDWARELDE S
BIZEVAAT, Do BT axFL) LW EHITRot=0nE
KTLEL D,
R Ao TLEVLIZR, BRE TITEEHATLRM, T2 TK
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