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Adapted form the early part of the long-running manga by director
Otomo, Akira is almost singlehandedly responsible for the early 1990s
boom in anime in the English language.
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Patrick W, Galbraith. The Otaku Encyclopedia (2009)

The ANIME film version of his MANGA Akira (1988) about
disenfranchised biker teens and political unrest was a major force in
establishing “JAPANIMATION” in the United States and putting
gritty sci-fi anime on the popular and academic rader.

Susan J. Napier. Anime : from “Akira” to “Princess Mononoke”
(2000)

Japanese animation or “animé” as it is now usually referred to in both



Japan and the West, is a phenomenon of popular culture.

Akira
MEMORIES (1995)
(2004) (2007)
(1955-) Dr.
Dr. 1980 1984
1984 1995
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10

manga/anime

Cambridge
Advanced Learner’s Dictionary (2003) “manga’

COMIC books or ANIMATION from Japan which often include sex or
violence.

uanimen umangan
uanimen “\]apanese” “\]apan”

“sex or violence”

2009
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Patrick W, Galbraith. The Otaku Encyclopedia (2009)

Pokémon was the first worldwide mainstream breakout success
story for Japanese animation and was a turning point for the globali-
zation of animeand manga. 1n 1999, the Pokémongame was
selling in seventy countries, the anime was broadcast in sixty-one
countries and two territories, the movies and had been shown in
forty-four countries, and the card games had been translated into
eighty languages. In 2004, the franchise was valued at $15 hillion
worldwide.

Pokémon opened the door for the COOL JAPAN movment but has
also been criticized as promoting materialism. In 1999, Nintendo was
unsuccessfully sued on the grounds that the Pokémon Trading Card
Game caused two nine-year-old boys to become addicted to gambling.



1969 1996

1973 TIME
aisacom “ Asian Heroes’ “ DORAEMON may be Japan’s
cutest export”

Patrick W. Galbraith. The Otaku Encyclopedia (2009)
“ Doraemon” “ Anime Ambassador”

Anime Ambassdor: In 2008, the Japanese Ministry of Foreign Affairs
named Fujiko Fujio’s character Doraemen, a loveabloe robot cat from
the future who has been an ANIME icon since 1969, the Anime
Ambassador of Japan. Doraemon taishi (ambassador) limited his
first visits to East Asia because the US Federal Communication
Commission used a mascot called “Broad band” a round cat with a
striking resemblance to Doraemon.

2008
(1997)
(2002)
1
(2004) 2008
Patrick W. Galbraith. The Otaku Encyclopedia (2009)
(1984)



Following this success, Miyazaki cofounded Studio Ghibli with
Takahata. Over the years, Miyazaki has turned out a string of hits
Including Laputa: Castle in the Sky (1986), Kiki's Delivery Service
(‘1989), Porco Rosso (1992), Princess Mononoke (1997), Howl's Moving
Castle (2004), and Ponyo no the CIiff’s by the Sea (2008). Miyazaki
shifted from otaku fantasy to family fare with My Neighbor Totoro in
1988, which features the pastoral and elegiac anime for which he is
now famous.

Patrick W. albraith. The Otaku Encyclopedia (2009)

Akihabara( ):  Tokyo's famous electronics district and the center
of the OTAKU world.
otaku”

Back in Japan, “ otaku” still had negative connotations until the
early 2000s. However, the acceptance of anime overseas led the
Japanese government to start actively promoting anime, manga, and
video games (see COOL JAPAN). Research firms ran the numbers
whose enthusiastic spending on hobbies didn't decline during the
recession. Otaku were suddenly a bright spot for recessionary Japan.

In 2005, Fuji TV's DENSHA OTOKO heralded the beginning of the
good —guy otaku image that changed the face of AKIBA. Today it's
not uncommon for celebrities like SHOKO-TAN, or politicians such



as ASO TARO, to assiate with otaku.

“ kawaii” cawaii”
Pop-Culture Diplomacy
1947
1983
( 1p89
1993 1996

(1997)
(1999) BROTHER (2001) Dolls (2002)

(2007)
“ Glory to the Filmmaker”
1

1987

(2003)

2005
SAYURI 2005

HANA-BI

(2003)
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HACHI 2008
2009
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— (Arthur Gold) Memoirs of Geisha (1997)
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1997
21 2001

2002
“ Japan Gross National Cool”
2004

iPod

iPod

Matthew Allen and Rumi Sakamoto, editors. Popular
Culture, Globalization and Japan (2006) (2002)

Aoki thus suggests that performing'Cool Japan'serves ‘the national

14



interest’because it helps reduce anti-Japanese feelings in East
Asia (Aoki 2004), whilst Ogura argues that Japan needs an
active‘cultural diplomacy’of exprting ‘Japanese spirit via popular
culture (Ogura 2004; see also Hamano 1999; McGray 2002).
Japan’s international prominence, and its high profile in
entertainment, fashion, literature and art, has also attracted
English-language interest in Japan’s relations with popular

culture.
(Aoki 2004)
119 10 2004 10
(Ogra 2004)
119 10
2004 10
(Hamano 1999)
114 4 1999 4

(McGray 2002) Douglas McGray. “ Japan's Gross National Cool”
(Foreign Policy. 2002 May/June)
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