2008

boom

(2008)



(2008

1760-1849
1862
1873
1900 5

Tale of Genyi)

1878

Arthur Waley, 1839-1966

2008

1797-1858

1867 2

1925
(The
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1812

300

1775-1824

1814
1878
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4000
1856

Hokusai’s reputation as the most eminent Japanese painter owes mainly to the
interpretations of French “Japonisants.” One of the first of these was Philippe
Burty, a leading art critic. In his Chefs-d’oeuvre des Arts industriels (1866), Burty
evaluated Japanese prints more highly than Chinese prints or European lithographs,
and to exemplify Japanese superiority, he cited “twenty-eight (sic) books by famous
Hokousal.” He was referring to the Manga and other collections of Hokusai,

with countless illustrations of specimens from natural history, scenes from family
life, caricatures, demonstrations of martial arts, and depictions of pilgrimages to

the sacred Mt. Fuji.

1856

Félix Bracquemond, 1833-1914

(1992)



1866 (1887 )
1887

1866 1ss7 )



2008

japonisme

19

1999 3



1851



2008

art nouveau

19 20

(John Ruskin, 1819-1900)
(William Morris, 1834-1896)

1894 LAt
moderne (Henry Clemens Van de
Velde, 1863-1957)

(Edmond Picard, 1836-1924)

(Charles Martin Emile Gallé,
1846-1904) (René Laique, 1860-1945)
19



19

(Sir Rutherford Alcok, 1809-1897) (Sir Ernest Mason
Satwo, 1843-1929) (Basil Hall Chamberbain,
1850-1935) (William George Aston,
1841-1911) 1863

The Capital of the Tycoon

Chamberlain.  The Classical Poetry of the Japanese. (1880)
Chamberlain. A Translation of the' Ko-Ji-Ki’ . (1883)



Chamberlain.  The Language, Mythology; and Geographical
Nomenclature of Japan Viewed in the Light of Aino Studies. (1887)

Chamberlain. A Handbook of Colloguial Japanese. (1887)

Chamberlain. Aino Folk-Tales. (1888)

Satow. The Woyage of John Saris. (1900)

Asotn.  Shinto, the Way of the Gods. (1905)

Satow. A Guide to Diplomatic Practice. (1917)

Satow. A Diplomat in Japan. (1921)

Aston. Nihongi: Chronicles of Japan from the Earliest Times to
A.D. 697. (1924)

Studies on Japan” , “ Japanese Studies” , “ Japanology”

(Edward G. Seidensticker, 1921-2007)
—  (Donald Keene, b.1922) (Earl Miner,

1926-2004)
(Edwin Oldfather Reischauer, 1910-1990)

3

2008

(International Exhibition)
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1800

1851.05.01-1851.11.11

11

1867

1873

3

6



1900

1853.07.14-1854.11.01
1855.05.15-1855.11.15

1862.05.01-1862.11.1
1867.04.01-1867.11.03

1873.05.01-1873.10.31
1876.05.10-1876.11.10
1878.05.01-1878.11.10

1880.10.01-1881.04.30
1888.04.08-1888.12.10
1889.05.05-1889.10.31

1893.05.01-1893.10.30

1897.05.10-1897-11.08

1900.04.15-1900.11.12

1904.04.30-1904.12.01
1905.04.27-1905.11.06
1906.04.28-1906.10.31
1910.04.23-1910.11
1913.04.26-1913.12
1915.02.20-1915.12.04

1928.11.22
1929.05.19-1930.01.15

12

100
100
400
100
75
1
1931.1.17



1933.05.27-1933.11.12
1934.05.26-1934.10.31

1935.04.27-1935.11.06
1
1937.05.25-1937.11.25

1939.04.30-1939.10.31
1940.05.11-1940.10.27
150

1958.04.17-1958.10.19
1
1962.04.21-1962.10.21
1964.04.22-1964.10.18
1965.04.21-1965.10.17

1967.04.28-1967.10.29
100
1970.03.15-1970.09.13

1974.05.04-1974.11.03
1975.07.17-1976.01.18
1982.05.01-19682.10.31
1984.05.12-1984.11.11
1985.03.17-1985.09.16
1986.05.02-1986.10.13
1988.04.30-1988.10.30
200
1990.04.01-1990.09.30

13

BIE



21

1992.04.20-1992.10.12

500

1992.05.15-1992.08.15

1993.08.07-1993.11.07

1998.05.22-1998.09.30

2000
2000.06.01-2000.10.31
2005.03.25-2005.09.25
2008.06.14-2008.09.14 Water and Sustainable
Development
2010.05.01-2010.10.31 Better City, Better Life
1900
2007 2
(1853-1906)
1876
1900
— (2000)
1900
1900
1899 4
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—Loie Fuller, 1862-1928) 7 4

19
11 5

— — 1985
33
1900 33

1901 2
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(1855-1920)
1882 (Trubner & Co.)

E.G.Seidensticker R.Tylor

The Tale
of Genjfi 1925 (George Allen & Unwin)
Alfred A.Knopf, 1976
— Royall Tyler, b.1936 Viking Press, 2001
(1951
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The Tale of Genyji —

The Sacred Tree —

AWreath of Cloud —

Blue Trousers —

The Lady of the Boat —

The Bridge of the Boat —

George Allen & Unwin

(1965)

(1972)

—(Arthur Daived Waley)
“UTA”
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18

(1973)



— — (2006)

(Peter Milward, b.1925)

(b.1936) —
(2000)

The Tale of Genji

19



20

2002



1951

1954

1954

1957

1958

1958

1958

1950

1910-1998

12

15

30

30

19

1960
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1960 1954

1980 33
1983 36
1985 58
(1977) (1954)
(1957)
“samurai”
(1957)
The Throne of Blood
1964 1972
1998
1964
1963
1970 1911-1996

22



1964

1972
40
1972
10 2 Japan Foundation
15 10

50
15 10 1
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1,110

TV
TV (Shogun, 1980)
(James Clavell, 1924
—1994 ) 1980 9 15 19 5

NBC William
Adams, 1564-1620

1981

1981 3 30 4 6
1920-1997

(The Last
Samurai, 2003)
1980 —
Sho Kosugi, 1948-
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(Enter the Ninja, 1981) (Revenge of the Ninja,
1982) Ninja . The Domination, 1983
Nine Deaths of the Ninja, 1984

1983
1000
1985

Nintendo Entertainment System
1988 1993
1995

1990
(b.1951)
(b.2947) (b.1941)
b.1959
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b.1935

2002

2002
15
1996

(1928
-1989)

26



10

[ 1]
(b.1954)

(1980-1981 ) AKIRA (1982-1993 )
AKIRA 1988 1990 1991

Adapted form the early part of the long-running manga by director
Otomo, Akira is almost singlehandedly responsible for the early 1990s
boom in anime in the English language.

1988 7 3 2019

25 26 27
28

27



Patrick W. Galbraith. 7he Otaku Encyclopedia (2009)

The ANIME film version of his MANGA Akira (1988) about
disenfranchised biker teens and political unrest was a major force in
establishing “JAPANIMATION” in the United States and putting
gritty sci-fi anime on the popular and academic rader.

Susan J. Napier. Anime : from "Akira” to “Princess Mononoke”
(2000)

Japanese animation or “animé” as it is now usually referred to in both
Japan and the West, is a phenomenon of popular culture.

Akira
MEMORIES (1995)
(2004) (2007)

[ 1]
the Movie (1989)
Patrick W.
Galbraith. The Otaku Encyclopedia (2009)

In the meantime, the animated film Oshii directed for Bandai

instead of Jinrohwas GHOST IN THE SHELL, released in 1995 and
surely his most famous work. This landmark animated CYBER-

28



PUNK film is based on the sexy girl meets mecha action-comedy
manga by SHIROW MASAMUNE, but OSHII made it his own.
In his typical way, Oshii raises the question of humantiy’s place in
an increasingly post-human, technological world....

After a five year directing hiatus, re returned in 2001 with the
live-action Polish and Japanese film Avalon, which which quesitons
the bounds of online games and reality. In 2004, Oshii put out
INNOCENCE, a sequel to Ghost in the Shell and one of the most
pain stakingly rendered anime to date; it took a year to compete
one sequence that took place in a doll house.

Ghost in the Shell

(2004) 57
(2008)
[ 1
(b.1955)  Dr.
Dr. 1980 1984
1984 1995
2000 8 1 2 15

2009
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10

10

ONE PIECE

NARUTO—

100

30

1000



2010 6

477
47.6

61.5

10 100
2006 7 13 ~8 31 50

10 DEATH NOTE
1 ONE PIECE

31



STAND ALONE COMPLEX

10 GHOST IN THE SHELL
1

manga/anime
Cambridge Advanced Learner’s Dictionary (2003) “manga”’
COMIC books or ANIMATION from Japan which often include sex or
violence.
“from Japan”
manga, anime

“sex or violence”

2009

32



1996 2
1997 4
Patrick W. Galbraith. T7he
Otaku Encyclopedia (2009)

Pokémon was the first worldwide mainstream breakout success
story for Japanese animation and was a turning point for the globali-
zation of anime and manga. 1In 1999, the Pokémongame was
selling in seventy countries, the anime was broadcast in sixty-one
countries and two territories, and the movies had been shown in
forty-four countries, and the card games had been translated into
eighty languages. In 2004, the franchise was valued at $15 billion
worldwide.

Pokémon opened the door for the COOL JAPAN movment but has
also been criticized as promoting materialism. In 1999, Nintendo was
unsuccessfully sued on the grounds that the Pokérmon Trading Card
Game caused two nine-year-old boys to become addicted to gambling.

Ruth Benedict. The Chyrsanthemum and the Sword (1946)
Anne Allison.
Millennial Monsters: Japanese Toys and the Global Imaginatior(2006)

33



2010 8

b.1933 1969
1996 1973
TIMEaisa.com “ Asian Heroes” “ DORAEMON may be Japan's
cutest export”
Patrick W. Galbraith. The Otaku Encyclopedia (2009)
“ Doraemon” “ Anime Ambassador”

Anime Ambassdor: In 2008, the Japanese Ministry of Foreign Affairs
named Fujiko Fujio’s character Doraemen, a lovable robot cat from
the future who has been an ANIME icon since 1969, the Anime
Ambassador of Japan. Doraemon faishi (ambassador) limited his
first visits to East Asia because the US Federal Communication
Commission used a mascot called “Broad band” a round cat with a
striking resemblance to Doraemon.

2008

b.1985

(1997)
(2001)

(2004) 2008
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Patrick W. Galbraith.  The Otaku Encyclopedia (2009)
(1984)

Following this success, Miyazaki cofounded Studio Ghibli with
Takahata. Over the years, Miyazaki has turned out a string of hits
Including Laputa: Castle in the Sky (1986), Kiki’s Delivery Service
(1989), Porco Rosso (1992), Princess Mononoke (1997), Howl's Moving
Castle (2004), and Ponyo no the Cliff's by the Sea (2008). Miyazaki
shifted from otaku fantasy to family fare with My Neighbor Totoroin
1988, which features the pastoral and elegiac anime for which he is
now famous.

b.1947
1983

(1989)
1993 1996
HANA-BI (1997)
(1999) BROTHER (2001) Dolls (2002)
(2003)

(2007)
“ Glory to the Filmmaker”
1
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SAYURI 2005
2006
(b.1983)
(b.1972)

(1949-1989)

1975
1979
1983
NINAGAWA
2005

1992

2002

1987

(2003)

2005

2010

(2010)

(b.1963) (b.1974)

1987

NINAGAWA
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The Grudge (2004)
(2005)
The Grudge  (2006)

2008
HACHI
(1957)

(1980)

(b.1931)

(b.1929) (b.1939)

WASABI  (2001)
(b.1939)

37

2002
Shall We Dance?

2004
2008
2009
1989
(1989)

(1929-1992)

(2003)

2010

2003



1994 (b.1955)

(2003)
(b.1960) (b.2976)
(b.1982) (b.1949) (b.1983)
— 2005
(1901-1989)
(b.1952) (b.1951)
(b.1955)
SAYURI (2005)
(b.1956) (b.2971) (b.1951)
(b.1993) — (Arthur Gold,
1917-1990) Memoirs of Geisha (1997)
2006
b.1981
(2007
19
(b.1976) (b.1952)
1977
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70

80
2006 11
10,000
500 6,000 9,000
2,000
1
2007 7
2008 3
7 14
JRO

1,500
500 1,000 100

JRO
2009

(Andre Michlin, 1853-1931)
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1956

2007 11 2009 10
1946 1958
1957
1988 CBS 1989
1979 — 1989
CCD-TR55
PC VAIO
PC
PC (laptop computer)
1989 7
DynaBook J-3100SS PC-286NOEE
exective 10 NEC PC-9801n
Bluetooth
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1983 7

1960
1973
40
San Rio San
San Francisco San Diego
Saint St.
Rio Rio de Janeiro

41



Rio Grande River

Sanrio Saint River

1974
2004 30

Ken Belson and Brian Bremner. Hello Kitty: The
Remarkable Story of Sanrio and the Billion Dollar Feline Phenomenon
(2004) (2002)

Kitty's global success also debunks the entire notion that the
globalization of culture automatically means* made in the U.S.A.” To
noted Japanophile, Douglas McGray, writing for the august Foreign
Policyjournal in mid-2002, Kitty is proof positive that Japan’s cultural
influence and relevance globally is on the rise. Japan’s ability to
project military force abroad may be hemmed in by a war-renoucing
constitution, and its economic prowess greatly diminished since the
1980s, but Kitty and other cultural exports represent what foeign-
policy wizards such as Joseph S. Nye of Harvard University call “soft

42



power.”

“ cool Japan” “ cute”
kawaii”

Kitty's success is part of the rise of what we call the* culture of cute,”
a unique blend of post-modern desire and infantile affectation.

“ kawaii bunka”

...the mystery of Kitty's poplularity wouldn’t be much of a mystery at
all. Instead, it looks like Japan’s whole kawaii cultural movement
began kind of in a burst of spontaneity in the early 1970s, spawned
from handwriting and linguistic fads. Perphaps the best and most
original analysis of the history of all things kawaiiin Japan came in
1995 courtesy of Sharon Kinsella, a Cambridge University researcher
who published a piece entitled Cuties in Japarnin a much overlooked
book of essays called Wormen, Media and Consumption in Japan. It
starts out with a pretty fascinating point about the word kawaii.

Women, Medlia and Consumption in Japan (University of Hawai'l Press,
1995) Lise Skov  Brian Moeran Sharon Kinsella
“ Cuties in Japan”

Kawaii style dominated Japanese popular culture in the 1980s.
Kawaii or ‘cute’ essentially means childlike; it celebrates sweet,
adorable, innocent, pure, simple, genuine, gentle, vulnerable, weak,
and inexperienced social behaviour and physical appearances. It
has been well described as a style which is ‘infatile’ and delicate at

43



the same time as being pretty’. Cute style saturated the mult-
media and consumer goods and services whilst they were expanding
rapidly between 1970 and 1990 and reached a peak of saccharien
intensity in the early 1980s.

(2010) Kawaii

Kawaii 2009 5

(2009)
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Anne Allison.  Millennial Monsters: Japanese Toys and the Global
Imagination (2006)

Circulating in Japan by means of fads, these have been—starting in
the 1970s and peaking again in the late 1990s—a “cute” (kawaii)craze
(also called a “character” craze) grafted around lines of merchandise
such as those of the company Sanrio, known for their bright colors,
miniaturization, and hordes of small articles as well as other pop
cultural forms generally associated with girliness, fun, and childhood,
such as writing in a childish script known as buriko.

2009 30

_ — (2009)

1983 (
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1983
1970

2009
b.1962

2009 1990

2010

(b.1958) 1996
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1997
(1996)
1990
18 2000 11

2008

1988-1989

2009 7

(2010)

47

4



1980

(2001)

Otaku: Japan’s Database Animals (2009)

Simply put, it is a general term referring to those who indulge in
forms of subculture strongly linked to anime, video games, computers,
science fiction, special effects films, anime figures, and so on.

(otaku culture) 30

40

(2010)
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2009

8 o ——— e e e emn
b s

19

(2009)
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(2006)

(b.1958)
“ otaku”
(1995) (1996)
(1995) 1995 9 2
OTAKON
OTAKON
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(1996)

COOL=

2006 OTAKU
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OTAKU
OTAKU
(Geek)

OTAKU

(b.1958)
(2007)

Patrick W.Galbraith. The Otaku Encylopedia2009) “ otaku”
3 “ Nerd; geek or banboy. A

hardcore or cult fan.” “ otaku”

Back in Japan, “ otaku” still had negative connotations until the
early 2000s. However, the acceptance of anime overseas led the
Japanese government to start actively promoting anime, manga, and
video games (see COOL JAPAN). Research firms ran the numbers
whose enthusiastic spending on hobbies didn't decline during the
recession. Otaku were suddenly a bright spot for recessionary Japan.
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In 2005, Fuji TV's DENSHA OTOKO heralded the beginning of the
good —guy otaku image that changed the face of AKIBA. Today it's
not uncommon for celebrities like SHOKO-TAN, or politicians such
as ASO TARO, to associate with otaku.

The Otaku Encyclopedia (2009)

Akihabara( ):  Tokyo's famous electronics district and the center
of the OTAKU world.
(2004 )
“ kawaii”
“ cawaii”

Pop-Culture Diplomacy

cool, kawaii, cawaii

COOL=
otaku
(otaku)
1993 Shorter Oxford English Dictionary
335
1998 8 otaku

1992 1 Nicholas W. Warren: Japanese in English
A Preliminary Study of Japanese Influence on English Vocabulary”
45 1993 6 Nicholas W. Warren: Four Centuries of
Japanese in English A Brief Historical Outline of Lexical Borrowings”
46 1993 12 otaku
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otaku

otaku
(McLeod, William T. , editor.  The Collins Paperback English
Dictionary. Collins, 1986. First edition.)

otaku
(The New Merriam- Webster Dictionary. Merriam-Webster Inc.,
1989.)

otaku
(Oxford Advanced Leaner’s Dictionary of Current English. Oxford
University Press, 1992. Encyclopedia edition).

otaku (in Japan) young people who are obsessed with computer
tecchonology to the detriment of their social skills.

ORIGIN Japanese, lit. ‘your house’, alluding to the reluctance
of such people to leave the house.
(Soanes, Catherine and Stevenson, Angus, editors.  Coricise Oxford
English Dictionary: Oxford University Press, 2004. Eleven edition),
p.1013

otaku
(Oxford Advanced Leaner’s Dictionary. Oxford University Press,
2005. Seventh edition)

otaku

(Longman Exams Dictionary. Pearson Education Limited, 2006.
First edition)
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otaku (in Japan) a young person who is obessed with computers or
particular aspects of popular culture to the detriment of their social

skills.

(Stevenson, Angus, editor.  Oxford Dicitonary of English.

Oxford University Press, 2010. Third Edition), p.1258.

Oxiord Dicitonary of English (2010)  “ hikikomori”

otaku

1989

otaku

otaku

otaku

otaku

otaku

p.1847

1994 3
1994 3
— 1994 4
2000 1
[Jap.]
2001 12
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1 (2008)

Otakuis geek, nerd, or freak in English. The ofakuhang out mostly
in the Akihabara area of Tokyo or the Nipponbashi area of Osaka.
There , you can see many electronic, comic and anime DVD shops.
Most ofaku are male.

hang out

geek

nerd

freak

Ross Mouer® Work culture” (2009) otaku

otaku (devotees to a narrowly defined, mainstream passion)

2009
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5) http:/mww.hokusai.grjp/ 2009 12 27

(6) Inaga, Shigemi. “ The Making of Hokusai's Reputation in the
Context of Japonisme”™ (Jgpan Review. 15. International
Research Center for Japanese Studies, 2003), p.77.

) 1992 12 p.23.
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