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Zombio (1985)
After an odd new medical student arrives on campus, a dedicated local and his

girlfriend become involved in bizarre experiments centering around the re-animation

of dead issue.
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Michael Kalahan. H.P Lovecraft Goes to the Movies: The Classic Stories That Inspired
the Classic Horror Films (201D T3k O X HICHY EiFbh T g,

By 1985, nearly a dozen films or television episode based on Lovecraft’s fiction were
in circulation, a rather modest amount for Lovecraft’s twenty-two year presence in
Hollywood. It took a signature event to open the floodgates of contemporary film
treatments of his fiction and that proved to be Re-Animator, Stuart Gordon’s
provocative adaptation of “Herbert West—Reanimator.”  Written to order for a semi-
professional magazine of dubious quality, Lovecraft’s tale of a medical
student’s experiments to resurrect the dead was self-conciously and self-
mockingly gruesome. Gordon retained many of the story’s basics set
pieces but amped up the gore and introduceda thread of lurid sexuality.
The result was a film that played as outrageously on the screen as
Lovecraft’s original reads in print. Gordon’s screen treatment received
considerable attention and quickly became a cult classic. It helped to
establish him, and starring actor Jeffrey Combs, as leading exponents of
Lovecraf’s work on film. It also helped to show a new generation of
filmmakers that imaginative modern interpretations of Lovecraft’s fiction

were possible. ¥’
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3  “Herbert West Reanimator”
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I. From the Dark [R5

The first horrible incident of our acquaintance was the greatest shock I ever
experienced, and it is only with reluctance that I repeat it. As I have said, it
happened when we were in the medical school, where West had already made himself
notorious through his wild theories on the nature of death and the possibility of over-
coming it artificially. His views, which were widely ridiculed by the faculty and his
fellow-students, hinged on the essentilally mechanistic nature of life; and concerned
means for operating the organic machinery of mankind by calculated chemical action
after the failure of natural processes. In his experiments with various animating
solutions he had killed and treated immense numbers of rabbits, guinea-pigs, cats,
dogs, and monkeys, till he had become the prime nuisance of the college. Several
times had had actually obtained signs of life in animals supposedly dead; in many
cases violent signs; but he soon saw that the perfection of this process, if indeed
possible, would necessarily involve a lifetime of research. It likewise became clear
that, since the same solution never worked alike on different organic species, he would
require human subjects for further and more specialized progress. ‘%’
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T had always been exceptionally tolerant of West’s pursuiets, and we frequently
discussed his theories, whose ramifications and corollaries were almost infinite.
Holding with Hacckel that all life is a chemical and physical process, and that the so-
called “soul” is a myth, my friend believed that artificial reanimation of the dead can
depend only on the condition of the tissues; and that unless actual decomposition has
set in, a cropse fully equipped with organs may with suitable measures be set going
again in the peculiar fashion known as life.
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T1. The Plague-Daemon &R &\ 5 EE

Woest clashed disagreeably with Dr. Halsey near the end of our last undergraduate
term in a wordy dispute that did less credit to him than to the kindly dean in point of
courtesy. He felt that he was needlessly and irrationally retarded in a surpremely
great work; a work which he could of course conduct to suit himself in later years, but
which he wished to begin while still possessed of the exceptional facilities of the
university. That the tradition-bound elders should ignore his singular results
on animals, and persist in their denial of the possibilitiy of reanimation, was
inexpressible disgusting and almost incomprehensible to a youth of West’s logical
temperament. Only greater maturity could help him understand the chronic mental
limitations of the “professor-doctor” type—the product of generations of pathetic

Puritanism; kindly, conscious, an sometimes gentle and amiable, yet always narrow,
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intolerant, custom-ridden, and lacking in perspective. Age has more charity for these
mcomplete yet high-souled characters, whose worse real vice is timidity, and who are

ultimately punished by general ridicule for their intellectual sins — sins like
Ptolemasim, Calvinism, anti-Darwinism, anti-Nietzscheism, and every sort of
Sabbatarianism and sumptuary legislation. West, young despite his marvellous
scientific acquirements, had scant patience with good Dr. Halsey and his erudite
colleagues; and nursed an increasing resentment, coupled with a desire to prove his
theories to these obtuse worthies in some striking and dramatic fashion. Like most
youths, he indulged in elaborate day-dreams of revenge, triumph, and final
magnanimous forgiveness, (%’
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Taking advantage of the disorganization of both college work and municipal health
regulations, he managed to get a recently deceased body smuggled into the university
Dissecting-room one night, and in my presence injected a new modification of his
solution. The thing actually opened its eyes, but only stared at the ceiling with a look

of soul-petrifying horror before collapsing into an inertness from which anothing could
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rouse it. West said it was not fresh enough—the hot summer air does not favour
corpses. That time we were almost caught before we incinerated the thing, and West
doubted the advisability of repeating his daring misuse of the college laboratory. )
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Our practice was surprisingly large from the very first—large enough to please most
young doctors, and large enough to please most young doctors, and larege enough to
prove a bore and a burden to students whose real interest lay elsewhere. The mill-
hands were of somewhat turbulent inclinations; and besides their many natural needs,
their needs, their frequent clashes and stabbing affrays gave us plenty to do. But
what actually absorbed our minds was the serect laboratory we had fitted up in electric
lichts, where in the small hours of the morning we often injected West's various
solutions into the veins of the things we dragged from the potter’s field. West was
experimenting madly to find something which would start man’s vital motions anew
after they ha been stopped by the thing we call death, but had encountered the most
ghastly obstacles. The solution had to be differently compounded for different types
—what would serve for guinea-pigs would not serve for human beings, and different
human specimens required large modificcations.

The bodies had to be exceedingly fresh, or the slight decomposition of brain tissue
would render perfect reanimation impossible. Indeed, the greatest problem ws to get
them fresh enough—West had had horrible experiences during his serect college
reseraches with corpse of doubtful vintage. The results of partial or imperfect
animation were much more hideous than were the total failures, and we both held
freasome recollections of such things. Ever since our first daemoniac session in the
deserted farmhouse on Meadow Hill in Arkham, we had felt a brooding menace; and

and West, though a calm, blond, blue-eyed scientific automaton in most respects, often
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confessed to a shuddering sensation of stealthy pursuit. (! 3
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IV The Sream of the Dead ZE& DiEIE

One thing had uttered a nereve-shattering scream, another had risen violently,
beaten us both to unconsciousness, and run amuck in a shocking way before it could
be placed behind asylum bars; still another, a loathsome African monstrosity, had
clawed out of its shallow grave and done a deed—West had had to shoot that object.
We could not get bodies fresh enough to shew any trace of reason when reanimated, so
had perforce created nameless horrors. It was disturbing to think that one, perhaps
two, of our monsters still lived—that thought haunted us shadowingly, till finally West
disappeared under frightful circumstances. But at the time of the scream in the
cellar laboratory of the isolated Bolton cottage, our fears were subordinate to our
anxiety for extremely fresh speciemens. West was more avid than I, so that it almost
seemed to me that he looked half-covetously at any very healthy living physique. (!
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Very little time had elapsed before I saw the attempt was not to be a total failure.
A touch of colour came to cheeks hitherto chalk-white, and spread out under the
curiously ample stubble of sandy beard. West, who had his hand on the pulse of the
left wrist, suddenly nodded significantly; and almost simultaneously a mist appeared
on the mirror inclined above the body’s mouth. There followed a few spasmoedic
muscular motions, and then an audible breathing and visible motion of the chest. I
looked at the closed eyelids, and thought I detected a quievering. Then the lids
opened, shewing eyes which were grey, calm, and alive, but still unintelligent and not
even curious. * 7
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In the next moment there was no doubt about the triumph; no doubt that the solution
had truly accomplished, at least temporarily, its full mission of restoring rational and
articulate life to the dead. But in that triumph there came to me the greatest of all
horrors—not horror of the thing that spoke, but of the deed that I had witnessed and
of the man with whom my professional fortunes were joined.

For that very fresh body, at last writing into full and terrifying consciousness with
eyes dilated at the memory of its last scene on earth, threw out its frantic hands ina
 life and death struggle with the air; and suddenly collapsing into a second and final
dissolution from which there could be no return, screamed out the cry that will ring
eternally in my aching brain:



“Help! Keep off, you cursed little tow-head fiend—keep that damned needle away
from met!” ‘19’
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V  The Horror form the Shadows B 72 D2l

Herbert West needed fresh bodies because his lifework was the reanimation of the
dead. This work was not known to the fashionable clientele who had so swiftly built
up his fame after his arrival in Boston; but was only too well known to me, who had
been his closest friend and sole assistant since the old days in Miskatonic University
Medical School at Arkham. It was in those college days that he had begun his
terrible experiments, first on small animals and then on human bodies shockingly
obtained. There was a solution which he injected into the veins of dead things, and
if they were fresh enough tey responded in strange ways. He had had much trouble
in discovering the proper formula, for each type of organism was found to need a
stimulus especially adapted to it. (21}
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West had soon learned that absolute frshness was the prime requisite for useful
specimens, and had accordingly resorted to frightful and unnatural expedients in

body-snatching. In college, and during our early practice together in the factory town
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of Bolton, my attitude toward him had been largely one of fascinated admiration; but
as his boldness in methods in methods grew, I began to develop a gnawing fear. Idid
not like the way he looked at healthy living bodies; and then there came a
nightmarish session in the cellar laboratory when I learned that a certain gpecimen
had been a living body when he secured it. That was the first time he had ever been
able to revive the quality of rational thought in a corpse; and his success, obtained at
such a loathsome cost, had completely hardened him. (%
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I can still see Herbert West under the sinister electric light as he injected his
reanimating solution into the arm of the headless body. The scene I cannot describe
—1 should faint if I tried it, for there is madness in a room full of classified charnel
things, with blood and lesser human debris almost ankle-deep on the slimy floor, and
with hideous reptilian abnormalities sprounting, bubbling, and baking over a winking
bluish-green spectre of dim flame in a far corner of black shadows. (25)
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The body on the table had risen with a blind and terrible groping, and we had heard
asound. Ishould not call that sound a voice, for it was too awful. And yet its timbre
was not the most awful thing about it. Neither was its message—it had merely
screamed, “Jump, Roanld, for God’s sake, jump!” The awful thing was its source.

For it had come from the large covered vat in that ghoulish corner of crawlilng black
shadows. (27’
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FWEDOEITE X ONEEER, R BABALVEREEFETCHESE F23oT
Wi bkd bl lLebilbdEEMNEZOR, HEVCLENEALNLDTH S0,
ZDFEF LML LIITERY, LRVAFOTEITZSIIERL LGOI o
oo TNHBMRDEDICHRED LSO o —Hic T2 UEE, nd i R, #Eied
HECIELTLSI EMARERTOZ EROENL, BALODIRFOURESE LR
Ths,

EWNIDIIENTHRY, BSHELEENE), HbORNERLVEICH 2BV O XA
TeRf@H G, TOURBEREELRENGT, 28)

VI The Tomb-Legions £L3E D BIK

West'’s last quarters were in a venerable house of much elegance, overlooking one of
the oldest burying-grounds in Boston. He had chosen the place for purely symbolic
and fantastically aesthetic reasons, since most of the inerments were of the colonial
period and therefore of little use to scientist seeking very freshbodies. The laboratory
was In a sub-cellar secretly constructed by imported workmen, and contained a huge
incinerator for the quiete and complete disposal of such bodies, as might remain from
the morbid experiments and unhallowed amusements of the owner, During the
excavation of this cellar the workmen had struck some exceedingly ancient masonry;
undoubtedly connected with the old buryind-ground, yet far too deep to correspond
with any known sepulchre therein, (2%’

Vx A MDERBEOERIZ, KA PV TRLEVEMO—oF ABAEE KR0H5H
CRFRIEoTe, U= A PPMBIC BB E, U THRCHLEENLHEANL IO
HEBAEDIZ, BEHIZEBIN TOAEADOIENERBEFOLDT, XhbdTH
BERFEEZ RO TV ARERICKE LA VENEDO WL DE oML TH S, EB=
HRWOWNIAEREBIC L > TOZRICRIT ORI EM FIzh Y | FIEEORNAERS
FRNMREDLLECSEM E UTORED, BEDKH., BRINEBEERDO LD
Z, TP RCAGTH - DDORERFEANFE RS -7, ZOMTELIE D # < B,
EEEPESBEHVEBEYOLOEEIH T, YIHIRLEVERIC SRR TNE X
VST, TEILHIFMOEL AR L 2WVIE L IED NPT, B0

West was not even excited now. His condition was more ghastly. Quickly he said,

“It's the finish—but let's incierate—this.” We carried the thing down to the
laboratory—listening. I do not remember many particulars—you can imagine my
state of mind—but it is a vicious lie to say it was Herbert West’s body which I put into
the incinerator. We both inserted the whole unopened wooden box, closed the door,
and started the electricity. Nor did any sound come from the box, after all.

It was West who first noticed the falling plaster on that part of the wall where the
ancient tomb mastonry had been covered up. I was going to run, but the stopped me.
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Then I saw a small black aperture, felt a ghoulish wind of ice, and smelled the charnel
bowls of a putrescent earth. There was no sound, but just then the electric lights
went out and I saw outlined against some phosphorescence of the nether world a horde
of silent toiling things which only insanity—or worse—could create. Their outlines
were human, semi-human, fractionally human, and not human at all—the horde was
grotesquely heterogeneous. They were removing the stones quietly, one by one, from
the centuried wall. And then, as the breach became large enough, they came out into
the laboratory in single file; led by a stalking thing with a beautiful head made of wax.
A sort of mad-eyed monstrosity behind the leader seized on Herbert West. West did
not resist our utter a sound. Then they all sprang at him and tore him to pieces before
my eyes, bearing the fragments away into that subterranean vault of fabulous
adominations. West's head was carried off by the wax-headed leader, who wore a
Canadian officer’s uniform. As it disappeared I saw that the blue eyes behind the
spectacles were hideously blazing with their first touch of frantic, visible emotion.

Servants found me unconscious in the morning. West was gone. The incinerator
contained only unidentifiable ashes. (31’

WA MILIRBIL LTV, FOHY EXEE-LEELNDIBDOES
7. ORI T 9B LENE—LBLBEEILTLERY —ZWok] kol bl
BIEAEREGERBA LE—F LTERTELE, iR L0EITBELTH
PN 2D L X Dbl LOBIREIIREbDM ) W B A S —bi LANRAFIC
BT DRA—I— | e T A RO TN O, BEOHDIWETHD, Dzl
b O ATHEITRAVE EOARMOBEEREEFORNIVR, FORZEAD, EXE VN
o, AhrbiRFEo{MOFELH AR,

HNEEE S S CEO—HOBEEA L T LD ED LT, MKW, v
Z o, DI LIKRITFE S & Lk, 7R Maesbhi, SR Thi Lilh&i
BEWREPHICL, Fo T AL RATVELZRU, BE B SENIL T RIMOBO
BAnE ot TR 2o lo s, BITHNE X 5 EAT AT 7 Tt R DB
BN LD EERIZ L TREEZH b0E, MITRE, ERETH—WRERLI b TE
W DT R—ERTTE S, DBRULEEEAREET2EEEL S35 —HOFOWEH
3. FOEBRIIFNERICAR., EAR, R AR, Eo ARTIRRVEDE
D D—FII TR F R RETIZRSLLONER> TV, Mk b LD
BEVD2ZN b—D—2 B OFENT WV, 59 BABRTFRRESITRD &, WMTT
X B LUVWETR B2 @ o 0 HL DR S, FIEEs TRODEITHEREIZA
D oA, BEOERICNE—EEROBRE L b o, ~—sS— b v A BZE
UChih  bELOBOEZTY =R FOEZNASHEILL T, FOWH 2EA2BATIC R
LAR FMEFT~0 L BORE- T, YA MOBEIIBEEZ LS EEI b2 T2
B, T OEEEZH T XEBORROHRE SO TV, U X FOBERBHEALD L E,
BEORDTA—DER, HLDTEoE W EhEbr 2P L LBFL LA T RE
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LLHBREIDB - TWAEDRE LT,
BELLPPT > TEFBERS L TOERELERSHE, T2 MigWWehoi,
BEEFIZRMO LD E bbMLRNRBES TNWEETEs, B2

NN — b e U2 A MIABKNIEE RRT 2 EREP N T 5700, BESRFE-COERS
BYRELAT o T, MBI OV A TERTIT S T TRE L, BAEODDLEE
VEZE->TOERLEPORE S LILEYEOELRBICHET A Y, SHTIRARL.
BERBEMTORATHS, ZOERE THOEMIAT I — e =D [ZF v r
244 V] EEBUTHE OV LTHY, 79040 vaf A v BHERABOBEICES
EFERTLE. BRU T ¥ bE~LRENRBILCE SWEZBREFo o b LRSS
RAAZLT, ER LA L THRE, ERBR THAZERTRA LAYy I 7502
U~ (Benjamin Franklin, 1705+ 1790) 237 A U # CEBREIT-> 0T 17652 4ETh 3,
75 hrvvazgr] (1818) kv 60 ELULEIOZ & Cho, 1752 ELUEDRSEH
EXNREBOWMBELRBEHZMEICR TEE 2,

17528 FTAVAT, 7707 VBMICERTENBR ThH T L 2RER,

1791 5% NA — « WA 7 —=18 De viribus electricitatis in motu musculari
commentaries [FEROEBICBIT 3BEONZOWTI 2L, £ thicE
KPEZ LN IEMBRICE D LHRE LT, [T iaZfy] @
EHEOL L TIERVREEDR TV,

1804 6 A ¥ VU R CHIEE L OELMBEN EIT,

8184 AT V— -z )—[T5v v vasf]]

1832 ¢ MRFEDHAT, AEMICERECTERSTREL 25,

1849 F A XY X TH= VT HT,

1862 £ = A ERES A,

1909 & ol Tk b RATHREL

19224 55757 b RMEEEEN—/S—F - DxA k] |

1931 45~ MRSV Z — VESERG AL
SRE — PR O/ UL B — VB R O SRR,

(75 brvabsr] b TRERHEE N —A—T ¥R N LRZORE, LT
WL, MIBENRTWAZ LIHEIETHLRNWD L7,

4 SF &

[SF| iZoWTEBET LI OSBFICE T 55757 & LT Brian W, Aldiss. Billion
Years Spree’ The True History of Science Fiction (Doubleday, 19721218 L TR MLE
BHBIESHD, FEEAFTERISER, EXOVWTIA ¥ —% v 10 Internet
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As a preliminary, we need a definition of science fiction.

What is science fiction? T YT

IERIAN I'IS][TYY£;§;1“H}IIH

Many definitions have been hammered out. Most of them

fail because they have regard to content only, and not to

A )

daree

form. The following may sound slightly pretentious for a
genre that has its strong fun side, but we can modify it as we
go along. Science fiction is the search for a definition of man

and his status in the universe which will stand in our

advanced but confused state of knowledge (science), and is
characteristically cast in the Gothic or post-Gothic mould. *#’

FEUHTELTUREADR, FA TR - T 4 7 avDERETHL, FA =LA
T4 vaviid, FbRCLORLL?

IRETICL, ZLDERPATLE SN TE R, TORPEEIRMEER > TODH—REIZ
DT E BT, BREZBE L »o/c i, BTIRET D L 0E, MUVEREER R
STV AN TE LD L LTI, RRR0nsRoTna LM IZAD»b LI
Yy, M. RRAEDRRLITEEZME TRITIENWES I,

Fhbh, (WAL R T4 7arkid, ABE, FHIBTLXOHD I
DT A EZE—IROMES L, 7FHRRBE LESBRORE (B ORPTHLERELRVE
5 2BRTALOTHD, BELELTE, Ivv7, HHVERR F=TL v 7 /RO
BREMS DO THD, ©F

[SF| @ EEFRERITOVTIEKO X 5 IZBATW3,

The term "science fiction" is a recent one. It was coined in the late 1920s, as an
improvement on the more ludicrous term "scientifiction," long after the genre itself
had come into being. It was then applied to crudely written stories appearing in
various American magazines, of which Amazing Stories (1926 onwards) was the first.
For more respectable forays into the same fields, the label "scientific romance" was
used. ‘2 7)

MEATVR T4 ary EOILEHIBEEC LD THS, ThBIMELREZDIX
1920 E{#ED Y . ZOV v UAEFDLORTE BRI B0 HiIT, WA T AT
4T 4T avy RELVBHRAFHNREREL LTEAL SN, SRINE, <T A
—PyF e R U —Z> (1926 EAIT) R TUHETIEEOT AV A OHEEETHEL
HEINE ., BROERMRICZVUTHV S, BRUSFICEHLAL, 85 b
PELUAERBEICE WAL TF 4 74 v7 c B Ry LN Ly FARER SN,

(38)
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28, B W A—N7 4 2 RBAEMR [HEEDE SF—2ORIR - %z (1981)
DEBAE ThLBE| bBBLRIEOBALTHE,

EEIX, TF7AT Y A—AF 4 2D “Billion Year Spree” (1973)D4&R T, FEs
DFEXICHLHDLEBY, 20OV AOERNOBEER] Th5,

FAD SF RO RS IX, 1947 EIcHZ I - O - 3 U — D TR L BRI O&AL] (G
) b Tng, A~/ —R I BT FREOTHEEIF T, ZOAT 19
HAC G 20 HAZYEEE CTOSF 2B HICT—~DEMP LB/ UELOER, Whda Py
YIWSFIRIEE A EHRDR TR, Fhb 03T, Eik
ZOERBEPNIZDOIL 1930 ERDZ Lo, FRABELL
BZZADLTWEDE, 7HFI v 7 MR+ T SF o
FRENZLOEHEFICL TN olchE Ly, (39

Jr O~V — [HEHE &R DKL) &% James Osler Bailey.
Pilgrims Through Space and Time' Trends and Patterns in
Scientific and Utopian Fiction (194T)D = L Ch b, BEHBIIAS
WL S THBH, 19T2FEDY 7V MEBRA v F—F v b E
TABEER TS, U
BAETHLELI DS SF i22oWTIEERY EiFbhnaa, 2 ThiEEEEM [SF A

(1965) TIIBBIEE 'SFOEBLD - T—RIZHRT) REHEICHD , LTF0X 5 %

AL E D,

SFiE, bbHA5A, FA TR« 7 4073 3 science fiction D T3 23, = OFEU4
B, ERbHoTebiI TSV ETA, L2, T X0 SF ik, 0 Y%K, voyages
extraordinaries—RERITRH & THREEFEWVWVWOTL L 30— IFETRTWELEL
U= A XDENIL, BHIC scientific romance—FEH 0w L R—B RIS, e L AR,
PR LRI R L RN ETNRDEE O Y O TT—EETh, BAIC Lo TR
IR A/ pseudo-scientific story S FEITNAZ &6 H Y E L1,

U= /VALES, SF OFECAIX, Rk ELERATLE, BET77 20—
science fantasy &5 FfEF LD, RATEE/M#E impossible story 72 Pz F H VW E D
T, 25N, offtrail story (Bi#R/) %) different story (F5E) W o400 T8
ABDELEL, 2FD, 7T, Bbofc, &bk, FRAFVM THE I LERFT L
CEE2DTT, |

BEDFA LR T 4723 EVIRRIEDL 272D T AV D SF RORE,
Ea—d- = ANy 7 C, Hik® DY scientific Fantasy D472 % L ICHEN TV

N gARH I T X bLOREER/IRE B0 ZFNE RT3 7%, scientfiction &
WHEREE 2 VL, DBIZZNERIED sceience fiction DA HITE % -0 ¢4,
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AT HR ORI BT S SFOEER I —/— k- Va—T » 7=/ A (Herbert
Geroge Wells, 1866-1946) OfEFRERRFITR THBES L1,

BIFBEAHR - FHERR [UFEFEFR] (SETHE®ER) (1978)

science fiction [B% (Z848) /i) ZEEPFHOFREOARIZIATV—HTEH LR
W, BERT LEICBHY Ao TETWVD, HiEEORBRHEROHRIL LTy, =
= [Z28 (space) . F£¥ (future), BNy FARFEBEWEDYERFDL, 8F (205
Lo hir LAREESR) RE<EY ANS, LB EHMREREENCHL TS
R THSB, 77 AD Jules Verne(1828-1905), A ¥ U A @ H.G.Wells 72 L1XZ D
B 431G, TIssac Asimov (b.1920) . Fletcher Pratt(1897-1956)7z 3B LW A Y
#® SF #i%, #2322 L LT Basil Danvenport: Inquiry into Science Fiction(1955)%*
b 50 (42)

HHESME Mokorsarml] 68 3 /i, 1985)

Pat

(B) TScience Fiction|
LIFUIE ST L8 s 3, EER20, RPN RRURZRmETREL., BRER
EHEPERER LRV D, REOREIZIE, (1) EitR-~of@Eh (F] Doyle, The
Lost World Poe, The Narrative of Arthur Gordon Pym), (2) BB ~DENL (T
More, Utopia; Bellamy, Looking Backward, or 2000-1887) . (3) XHH#tET (A. Huxley,
The Brave New World Bradbury, Fahrenheit 451) 75 ¥ %, [RE® SF L, (2).

(3) IR bBNA L 9z Utopia b D% 5< H, fantasy & b RBZDITIZS WA, §°
Tl HERE Y 7T Plato % Lucian OFEENRSH VU T - Tidk The New Atlantis <°
Gullivr’s Travel 7 ¥ 238 5, %5 19 tHHATH~2 X, Mary Shelley #° Frankenstein T
Gothic & SF @EER & 72 ¥ | Poe X SF ##H< —4 T, ‘Hans Pfaal 2 E TV HE SF
o parody b ® L7, LivL., FHEMMEBICH T HETEERRE VRO SF X, 7
S 20 Jules Verne & A £V 20 H.GWells iciZ U E 5, 1,920 £ALAEIL, BFD
BEROESN SF O 5 @& 3. 7 A U Tk Hugo Gernsback O AT L7
Amazing Stories(1926-)F DO ffio> SF HFgk SF OFRICER L. 20 £AOREIC
Gernsback ®AVXLH7 ‘science fiction” &\ I ZHEEBTHICWV o7, 49

Rogers, editor. The Oxford [llustrated History of English Literature (1987)

Wells's finest example of the scientific romance is his first sustained essay in the
genre, The Time Machine (1895). This wonderfully original exploration of the
remote future is set in the year 802701, when evolutionary development has divided
humanity into two distinct species; one descended from the nineteenth-century

bourgeoisie, the other from the proletariat, who live underground and prey on the
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former. The Time Machine is a work of genuinely poetic imagination; at the same
time, it projects many of the social doubts and fears of its age. So, indeed, do other
scientific romances by Wells, notably The War of the Worlds (1898), a harrowing
account of the occupation and subjugation of southern England by Martian invaders.
As well as being gripping narrative, The War of the Worlds provides an imaginative
critique of imperialism, and presents an apocalyptic image of imperial England in a
state of collapse and dissolution when attacked by more powerful forces. (44

e ADb o b CAERERT LR E, IOV A TOROBETO—EL
TeRBTH o1, (W] (The Time Machine, 1895) Toh 5, = OIMAMEE ) p
FERROIES, HRE 802T0L FIZBNTINS, F 2 TIHBILRORBEIC L > TARBR
Ho& D L 2RBECaT LTS, —Fid, 19T LY s vo—DFE, A
B, 7l Z ) 7— M T, iTOHRICEARTTEZERICT 2 ABBW S, [HiE
Bl X, RGNS ETIVELTER, —F TEMROE < DL E0R
Wiz RTWD, YA XOMORSEn <2055, i [RBS] (The War
of the Worlds, 1898)I%, KEANDBRBELICL - TR /I FREESh. R
SNDEVHEBLWMEBETHD, TERBRF] 1T, B AXOLEL L2 2GTBHB L L

Hil, BEACELFEEREMAS Y, SLFEEEHAFY RN, o EBEH
WHBINTERIRD ) THEIEBREMBL VL IBRREBHA A —CU2HLMCLT
W5, (45)

Martin Gray. A Dictionary of Literary Terms (1988).

Often abbreviated to S.F. Literature about the imaginary marvels or disasters
created by scientific and technological discoveries and inventions of the future. The
nineteenth-century French writer Jules Verne wrote several adventure stories,
notably Vayage to the Centre of the Earth (1864) which might loosely be called S.F.
H.G. Wells also wrote many early examples, including The Time Machine (1895) and
The War of the Worlds (1898).

During the second half of the twentieth century S.F. writers have been prolific and
popular. Ray Bradbury, Arthur C. Clarke and Isaac Asimov are amongst the most
famous. The immense popularity of S.F. both in novels and in the cinema indicates
that it fulfils a vital role in the modern imagination, providing scope for a sense of
scientific realism in various combinations with mild flights of fantasy. It is not yet
often considered as a 'serious’ literary form, however. ¢4 ¢
Science fiction

ZTERFENR, LIZLHESEEIEEND, REROFZHB LUT 2250, 2AS
B HTREGEEORRED LIIKEZM X%, 19 #0753 A0 EFR Jules
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Verneh [T 70 B RMzE & B0, 271 Th Vayage to the Centre of the Earth [Hb
BT (1864) ITEE INAERT, bWVENERLYE SFEFATHELIWESS,
H.G.Wells b %72 Z ORBOERE BRI 1EMES & LT, The Time Machine [ % A
A=) (1895) R0 The War of the Worlds [ it fl8:4] (1898) R L O—HFIT
B3,

20 #iRig i it SFEREA KL< EHL, AR EE L7, Ray Bradbury, Arthur C.
Clark Z i< Issac Asimov 72 ERR L ELRIEROF AL, MRTHUETH ST
REAZAZLFELTWAR, Zhid SEAEARADAENICEWTER 2&F 2R
LTHEY, BerAaZloR G T RPN EEERORES 8 HARAES
PRLEAERFRETALOTHL I LETT, LALLM, SFEIERY THEHR
i) XEWRLEEZLNDZ LIEE AR, 47

Jenny Stringer, editor. The Oxford Companion to Twentieth-Century Literature In
English (1996)

Science Fiction is a term used in two broadly conflicting senses, and no single
definition, for this reason, has ever satisfied any student of the form. The first is
ostensibly descriptive and refers to a body of literature defined as science fiction by
those Americans who invented the term in the 1920s, and who published what they
called scientifiction or science fiction in pulp magazines dedicated to the form.
Within a few years of the creation of the term a cohesive sub-culture had evolved,
composed of writers, editors, reviewers, and fans; stories and novels written within
this sub-culture shared certain intrinsic assumptions as well as distinctive linguistic
and thematic codes. This complex of ideas, and not just the fictional texts which
initially gave rise to it, came to be called science fiction. The second of the two senses
i prescriptive, and is restricted to texts. There can be no doubt that it is the first of
these two senses which continues to dominate most writers of the form and the
markets to which they must sell their works. However, American science fiction in
1930, as written by authors like E. E. Smith, M. Leinster, E. Hamilton, J Williamson,
W. Campbell Jr and others, was principally a body of tales set in the future: this was
the great innovation of the form.

(omission)

Even the futures promulgated in H. G. Wells's The Time Machine (1895) or When
the Sleeper Wakes (1899) can be seen, in this sense, as reflective (see UTOPIA AND
ANTI-UTOPIA). This was all changed with the American pulp writers two decades
later. With a fine disregard of didacticism, writers such as Smith, in his Lensman
sequence, created future environments for tales of adventure and exploration. The
effect of this liberation of futuristic fictions from die constraints of allegory was, in

literary terms, explosive. From it derives the kinetic vivacity of early American
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science fiction, the love of new inventions for their own sake, the readiness to believe
in superheroes, and the leap into space itself. From this freeing of the future
derives the characteristic flavour of American science fiction® its ease with scale,
technology, and gear; its richness of narrative device; and its secret impatience with

reason. (1%

SF /[\gi

Science Fiction

IHiE 2200RESFETHEEEDODTOICRBVLNERT, Z0kdh, 0

XERADOMAE LR SEIERITIVEFCHFEELRY, B1 0fSE Xiz3H
BT, 1920 FRIZZDEHRERB\LIET AY IAFEBICE D VATV AT 4 2 g
EBBI b DE, IOV P NERO L FESEICBR L, ZOL4FBRE 5T
FEOILIz FR, REE. HITE, 77 b h b 3RERAOHRNF T HAF 2 —
BEEND, I TEIN-HFEDIHE L. H2BEONEL . S FFCHERS
L EEEORERHEFEL QL 25 LT, AEHO/NET 22 FOLristo T
2, TRODEROEED SF/AR LIFTIND X 5Tl o, 2200 0OWaTEHE
BT, 77F A MIRESNS, DE2EEOSLE10LDOR, B L 2L, 20%
BERERVDE LA LOEEL FOELORETRICENT, BELE2HTHS
ZEREDYRY, LPLAERL E. B AIX M. A2 — B AP,
JUAVTAYY JW., FyL Sl LWV o fBRICE » TEMRE 1930 £
K7 AV ADSF gL, bo X ORREBEBICTA-MWEBEBOERTHY . “hix, =
DERIZE S T—KETH oI,

(#EW) H. G. V= AXD [#4 s3] The Time Machine (1895)%>. When the
Sleeper Wakes (1899) TR« Bl i Efs Shic kBt R X 2 b, ZOBETITIEE
RORMTHHEVRD, @BRAI—FETERZI—ET), CABELY L Ebo
TedDix, 20 8%, TAV IO NV IIEROBRBICL>CTH B, HE<L L X >
DEFAIADLIIC, HIERBICTE SN A I LORVMER VA, TR L ERY
BOHE L UTHRKEREZAIE U, BEOR»LRE/F LB L -RIT, x
EBYVEBREN TH T, £INHBT A Y I OHH SF/ANRO BB A TE X . #H LI
H~DEE, A——b—n—2RB B LLIREL. 2 LTEHERAZ VM ET T,
ZORB~DBERAMIZ L T, TA VIO SFAROBE—EEOK & &, B2, &
RyVT~DIiZbY | MEOBMOER S, /-, LOBMEITT AENARRER EA
EEni, 1

In 1973, in Billion Year Spree, Brian Aldiss broke new ground by arguing that
science fiction began neither with American pulp magazines nor with H. G. Wells,
but with M. Shelley's Frankenstein (1818); Aldiss defined the form as a child
begotten upon Gothic romance by the industrial and scientific revolution of the early

nineteenth century. Whether or not this argument was entirely plausible, it was
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undeniably influential in its undercutting of earlier claims that science fiction
derived from an early twentiethcentury American blend of populist rhetoric and pos-
itivism. More abstract was Darko Suvin’s definition from 1979: science fiction was
‘A literary genre whose necessary and sufficient conditions are the presence and
interaction of estrangement and cognition, and whose main formal device is an
imaginative framework {or ‘ Novum’) alternative to the author’s empirical
environment.” However, Suvin's definition significantly failed to encompass
American science fiction, in which the firamework is almost always alternative to
our world, but in which estrangement tends significantly to be absent. In 1987, K
8. Robinson described science fiction as ‘an historical literature. ... In every sf
narrative, there is an explicit or implicit fictional history that connects the period
depicted to our present moment, or to some moment of our past.” °°’

1973 £TFF A F v+ A—NF 4 Ak [HEEDE SF—2ORRELFE=E] Bilion
Year Spree DT, SF/ANBORFIZIT A V4OV THEE TR, €z, HG. ¥
A ZTER . M. e )—® [75 4 irafA ) Frankenstein (1818) Th
ArTEFEEFEE LE, AT 4 A IORROILE, Ty 7/NEE 191
WOBEDEE - BBEER L OOV EDOFETH S, EEELTWVD, ZORRPEER
WEBETESZETARAVZE LN, FOEBIITELNRLY, SFABRLE, TAL
ABEHEOL Y v 7 LEETHELORBRETHD ETH0HOERE, TP FERE
LT LESENLTHD, SHICHEBRORI N2 A—T 1 D 1979 EOEET,
ZFHICEBE SF/ASEIR. [XED L Vv v ThY , FOMEICL THaRESEE,
bhbhOER L O LR L NEFELHEECERTS L THY, 2OELLE
FHETIT. Z2Z20RBR LOREICRDABENER (B2 W) BH51ER] TH S,
LBLERBA—T 4 VDERIL. 7T A VIO SF/SORET S Z EIZA LMK
LTWa, 72 Y40 SF/AHRTIE, 2OFEARLIE LA BT O R L 135!
DHLOEDR, FITHUWHERLE VI BREBIE>E D ERFELTWDIOE, 1987 FKS.
Y SFANSRESRIA LT, [ZRIIEEITFETH S T2TO SF ¥EEizidH
TRET S B VISR EM OB ESEE L, £RICL > T WHETORA L bhbho
DB VILBEOH DR L BRI TS i~ Tng, B

EEfukR [ %V R3CEREH] (2004)

FEfak Tscience fiction/ST|

YA TV RT 47 al, FOEHLERICOWTIEHRD > CHRESEL V. 73
#E o— hET utopia 2 FERLK b OERETE DT, Gilgamesh < More @ Utopia
7Y% SF 4253 Rb 55, Aldiss % Adam Roberts @ Science Fiction (2000)72
Lt T Gothic novel 1 HIRELT-u v U IREEORSZ L RDDEL L Ebh 5,
EETROSHMBHORELEE - TRALZBEHR, XiE, BREERRL TOESRE
DEBRICE-T, TOERE EZH S SF X [FEEEMNZEORR~D, BEACLSHA]
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BRIZAl ZB%RL, BL25ERBITERRDILOOEELR | 21:Kk7 5, Roberts it
SF ODEAHREMFE, HEMNHREEL OZE difference & . ZE* BB+ 355
(novum=ZL new thing; SF & @& D/NEAE 3T 5B D & LT Darko Suvin 28 HV
) CHVETEH, BEBERATHARFIT TR, novum BT &2 FOBEOHTY
2EBE LWEBANERETNIERLIT, 29 LESANL, EFOEYL SF 5 L
{Ef% M. Shelley > Frankenstein (1818) LT3 7 L T, £< DEMFLHOERIT
—BLTW5, XV ATILEY science romance & MEITH 723, 1851 4 Willam
Wilson 43 Science-Fiction &\ 9 ZEEFHTHE L, 1920 ERICEBITF AT A U B TOK
FATOF T SF 377 % /& LCHESL L7z, 19 fd#d¥, SF OREHICER L0
L7 7 A0 Jules Verne DER, RUEE LRBIEOER *EE L35 Colonel
Chesney O The Battle of Dorking (1871}, M.P.Shiel @ The Yellow Danger (1898),
The Purple Cloud (1901), W.H. Hodgson ®Fk¥K 7 7 ¥ — The House on the
Borderland (1908), &M ~DOBEZ R Y Ah 7 Grant Allen © The British
Barbarians(1895), Doyle @ The Lost World(1912)73 ¥ 7 > =45, SF O |-
HI2TFEIT HG.Wells Th o7z, 1890 £, The Time Machine. The Island of Dr
Moreau, The War ofthe Worlds, First Men in the Moon 73 K DIESIC X 0 | B
1T, EREOEL GBL). FHEMICEBI 28K, EakoiE, BREADOREE, F
EHAT2 L, ObLD SF OEXRMLREM DL 2ELI L, UIEOR S LG L
I Tl ZDROBERIROREDTFRE 24707, ©2)

BRI —ROEESERTRBE W,

TR TREEsL) (ML ERESH—%) (2018)

T Z-t7 [SF] (science fiction OMFRIZEDOFHEE L G & L ZBA8MAS, T X
O MEBEZFER) SHG Y=V A0 [#4 hvi) [FEHEBS 2ECHED5, 2948
B, BN, 5%

FRFrERiR TR#EM] (2019)
YA L AT 425 [science fiction] 0 OFR & 22 O BTS2 18 2 7- sk =
ZRERFERICE SN THWESEE, V=X cH=G= = VX% P EE
tF &4 % SF, ZEAEBREAG, Y

SF OHACHTI 757 BV EIFTW B b DIRRYE LN 00, BRTEE
EBMR TFokcFERHM] (1985) nX e (75 vhrrvas ] % SFOKERE LT
RADLOLBHELTNEL0D, H- G T L XEFOEST LT3 0ONRFEBICS
WDLELEETHS,
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5 SFoOELEIR
SF DEBICOWVWTIHTTICRTERABY THAN, I THLA—NT 4 AOROEHHTIIE
BiZfET 5,

Science fiction is the search for a definition of man and his status in the universe
which will stand in our advanced but confused state of knowledge (science), and is
characteristically cast in the Gothic or post-Gothic mould. ¢° %’

Thbb, ATy RA 747 arkii, AME, FHCBTLHZOHY
WA EE—RAOES L, FRRELEZOBORE B2 oR2rTHERELRVE
HEFBERTHHOTHY BHEEL T, Fv vy, HDIVIERA =Ty 7RO
BREMSLOTHD, °°

4R 2 OlE “man and his status in the universe” T AR &, FEHIZBIT 2 FDH Y Iz
E Ot “the Gothic or post-Gothic mould” [Hi v 7, HAHWIXRA b=TL v 7 /GROH
x| THAS, 52 “the universe” TH AN, BFRATI FHE] LRI THEHH, Z
NEXFRYO FE L LTSFRoTLunE 27, 8] 11358 Tk “universe”
DEMTILS “space” =0 “outer space” 72 EMdh B, Billion Year Spree (1973)13F
TR T TR TR HERERINTHAEZ 558, 0Whwd SFRI S LEFEHDL
OFEFIEHE STV D LB X 3 FBRRERTII RV A, “universe” DFE- T D EKRD
EXCERTARETEENWESI ), BRRTEASNLTWA [FH LI FIEe LA, TH
W) IRBHER] LV ERTELAXDIRETEHRVNEELD, TOXICELRTN
i TRE ERLAVELE, ZIEESTARCEEOBROML SEMIRLED, £F
DRBTIL, BRECTCELFIEDLRVETYH, FH) UAORHTEELETH & TN
MEFBR L TRBEZ,

BRANE T L RXx | OFTIX Billion Years Spree (-2 TR D L 2 2T 5,

AEOL H—2OEEIT, 2THhE TSF OFEALHARX Y &7 0ED Tl 1920
EROAN T H I VBV EBRREHE-T, AT YV— 2= 75 Friaf
A ] BEEIZLT, 19 Ho@d LW H BRI SF BEOMNAREEZREL TSI L
—@%50 (57}

EZEOATOS5H “1  The Origins of the Species  MARY SHELLEY” 11 fEOEF—
ATV —xU—] IKEBLTEB&ZW,

As a preliminary, we need a definition of science fiction. What is science fiction?

Many definitions have been hammered out. Most of them fail because they have
regard to content only, and not to form. The following may sound slightly pretentious
for a genre that has its strong fun side, but we can modify it as we go along.
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Science fiction is the search for a definition of man and his status in the universe
which will stand in our advanced but confused state of knowledge (science), and is
characteristically cast in the Gothic or post-Gothic mould. 58’

FRCHDTE LTHKREBRDIT, YA 2R - T4 2 aDERETHD, FL TV A -
Tazvaryiid, EbRIILORER?

INETILYH, ZLDEEBITHIEINTE L, TOKERIREERH > TV BE—AFIC
DHZE BONT, BRAEEE L2270/, LITIZET 5 b Ok, iR R 55
ARV MIIENTHELOE LT, RRPEVBRTWAEICHI 2506 LA
RV, A BRIBEEDRBLITEEML TRITIENWES S,

Thtb, (WAL R e 7407 aid, ABE, FHEIZBISF0OH Y infzici
WL EE—BNROESR L, FAREILLZHBORE (B OLhTHLERELAEWVE
B—ZERTILOTHY  MEE LT IV v 7, HDVRER F=FL v 78D
EREMSEOTHD, 59

One etymological dictionary offers such definitions of fantasy as "mental
apprehension,"” "delusive imagination,” and "baseless supposition" -- terms which
serve equally well to describe certain types of science fiction. (¢ 9’

HLERBRICED L, 77 a4 Uik, “\DEMTRE, “EEHEE. “BRoin
RN EEBINDE TR, HhEBOVP AR -4 703 BBRAT 015
EbhasnEbLE, BV

In the last decade of the century came a remarkable foreshad owing of the theory of
evolution, its arguments properly buttressed, and its references up to date. Its author

was Darwin —not Charles Darwin of the Beaglebut his grandfather, Erasmus Darwin.
(62)

1790 £ A - T, BGOSR E 25 —MOEE T REEYHRHIC TR, 20%H
BRIELVWEMTERDL, 20RETSLZA1E, YEBRHOLOThHok, BEIIL—
T4, [BE—FNERER] OF v —NVX F—7 4 Tz, 20ER, =5 X
A H =4 ThD, P

TTGRAT A H— 4 DB [R— 7 27 (Zoononia, 1794, 1796) T b, AT
Project Gutenberg ® [z LV A v Z—%k v F EITAB IR TS,
YA TR T4 7 a  OERBICEAD,

Science fiction was born from the Gothic mode, is hardly free of it now. Nor is the
distance between the two modes great. The Gothic emphasis was on the distant and
the unearthly, while suspense entered literature for the first time (€5’

VAL R T4 7 ariFad vy 7 BRNLEEN, BERBENLILML & 5T
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s, £, 20 2 2OBROSWEOER L RE Ry, IV y s ARIERRL
O RERMALORESEFELVSIEY. ZRIEBWTII LB TH ARV AR L
Nt L (88)

Frankenstein’ or, The Modern Prometheus was published in 1818, in the same year
as works by Shelley, Peacock, Scott, Hazlitt, Keats, and Byron. The Napolecnic Wars
were over; Savannah crossed the Atlantic, the first steamship to do so; the early steam
locomotives were chuffing along their metal tracks, the iron foundries going full blast
the Lancashire cotton factories were lit by gas, and gas mains were being laid in
London. Telford and McAdam were building roads and bridges, Galvani's followers
and Humphry Davy were experimenting with electricity. "So much has been done."
exclaimed the soul of Frankenstein, "more, far more, will I achieve!" (Chapter 3) 67

[7Svirvyafgr] BHR SO 1818 F7E4, ZOFITE, =V, ¥
—ays Aay b, ARy b, =Y AL B CEOEERLFHTEN TN S, TR
L VEBSITRE L TWE, Yy T EREREH L LT RE O KA EEETIC L
L. WIHOESHMBETNELH X 0LV EED | BYTHEIEELEY., T
Y—DOFETBITITABR L LD, 2V Pl 2 CHAXERERINDODOH 2T,
FN74—F (1757-1834, A=y b T v FO LA b 4L (1756-1836, A
o FF Oy ROERERFEMACEEERL, YV Ty —= (7371798, A & U T Ol
) OBFbeny 7Y —F 1270 (7781829, EEOFEE) B, BEXDOERL
TV, TWEETIZEL DI ERRLBTONTER, B, bo kB0, 13D
PCEL DT LEHIIRLBETTHEDL B ] L. 7707 vaf A VibilEoT
W5 (E38), ¥

We can see that Erasmus Darwin thus stands as father figure over the first real
science fiction novel.25 The Faustian theme is brought dramatically up to date, with
science replacing supernatural machinery. Inside Mary Shelley's novel lie the seeds of
all later diseased creation myths, including H. G. Wells' Island of Dr. Moreau, and the
legions of robots from Capek's day forward.

The durability of the Frankenstein legend may be accounted for by the fact that it
not only foreshadows many of our anxieties about the two-faced triumphs of scientific
progress, it is the first novel to be powered by evolution, in that God —however often
called upon —is an absentee landlord, and his lodgers scheme to take over the premises.

(69)

LA b T, T ARAR -4 IR, TORAD, 1EAL IO SF/INEDOK
CHBEERRTIEHTED, £OT7 7 7A MRT —iX, BERHRMLY 2FH
BICEEINLAHZ LT, Bl E TS HPRLDIZRS TS, AT V— /=
J—@Z OARORDICH, BEOD W HRPREEHFE—CORNIE H-G- ¥
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2NV AD[Ea—BEOR] XU, F2y 7LUESRETOR Ry FEFAOTRT
PEENHS—DOERIR->THWBEDE,

I rialA AMREBPED L LTV ABEIL, ThSREOEBO T EHikIz
WL OBEDELL A2 TFRLTWADLELT, #ikE I EZBEEAHICK
D TEPNIERADPRIE L DI BRICHE > TV B b LARY, DY, 22 Tit,
R U EREEIND I b 20— ETLRERTETH - T, ZOHPF
EEMATBRD- LB LR L THBDOTHS, 79

But the use of this modernised Faust theme is particularly suited to the first real
novel of science fiction: Frankenstein is the modern theme, touching not only science
but man's dual nature, whose inherited ape curiosity has brought him both success

and misery. (71

EIXWZ, ZOEBRENTZT 7 A b« Tk, BUOEHEE SF/ASICH NS
DI EVDIFELTWAE, 7707 iraf A D7 —<LEE e S 0T, BT
T2, AHOZEEIZ b TWA P B, VAL ZITRENEFE L. AREICRD)
ERFEF ZORBLLELLE, 72

SF EEATFHLORBOENLLEN, ABZ0OL0, B0 e & 2R/ 5
DOTEI D &T5/hHIEE &iC SF Th 5, HOCRE R & CREMIZ HG. Wells % SF o
RipE LA SN THNER, SF#EM LT AFRREVMAZ - LT, BT b
BB IEAI, FAXZEOBMET, SFOERELLTHG. vaAXBE<HEY £
FTohsd, BHEBME [Tk xFEsEi] (1985) IFRO LI BT Eh T3S,

A XY ADPHE - BREK, B¥EZ UV 7y FNEROTFICAETh, E0IC L TREEAICH
7eA3i, @B Normal School of Science (% @ London K% Royal College of Science)
% 22 CZ¥ (1888), TH.Huxley DS 51}, T OBMEREROBEIETL 21<
D, FLEHEICLFREHDE., BOZHH 2 ERBROEE L EVVERH L OMEIT
The Time Machine (1895)%°> The Wonderfil Vist{(1895). The Island of Dr Moreau (1896).
The Invisible Man (1897), The War of the Worlds (1898), The War in the Air (1908)
TR EDWPWAERRANRE B> TREE LR, 7

%7z, Jenny Stringer, editor. The Oxford Companion to Twentieth-Century Literature
in English (1996} THIRD L 5 e A O—Hii b 5,

In 1895 he burst on the literary scene with The Time Machine and with the first
several volumes of short stories. There followed an quick succession 7he Island of
Doctor Moreau (1896), The Invisible Man (1897) , The War of the Worlds (1898), and
The First Men in the Moon(1901). These ‘scientific romances’ , arguably his finest
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works, have had an incalculable influence on modern literature and popular culture;
their cosmic weep and haunting pessimism have influenced most subsequent science
fiction. ‘7%

1895 £E1= [# A A « w32 ] The Time Machine L MOERE T ERICEY S,
T T o —18+ 0 &) The Island of Doctor Moreau (1896) . [%H) A 8] The Invisible
Man(1897), [==H#:%] The War of the Worlds(1898), T A 51T ] The First Men
in the Moon (190102 %%, V=L AXOEBEEEL HVEZD IRLO<HETRPHR>
T, SERSEER AR IR D I 2 EBRE B RIE L, FOLRARERY LEAT
HEFELHEBEERIT. ObDOSFARMIZLALCEETLE TS, 7Y

TRrts ] REEE SR MRt R rFEEA] (EHEME, 200272 A) Thko X
5 la—®ind B,

v = /LA QERTEEE 100\ A BT, ST T 50 MU B 0EY | ZEFRIE
23 EEIC T A LRTES, BMOLORRFNRT, [F14 =] (1895,
) . Peo—EtoBl (96), HEHEAR] (97, MFHE%S] (98). TAHROK
AOBR] (1901), [He O] (04) 2¥BH5, 72X, FENLZBRBFEORE
FLoTWEOT, HLWEEFEOBMAIRL S I LA TE, THICEBBOEE T &
BOia bl e 2l 2 RO T, 2DV Y AIEEES BV, (70

Stephen Matterson. American Literature’ The Essential Glossary (2003)® “Science
fiction” DFEN HBERENLDEH D,

Term that covers a wide range of writing, varying greatly in quality, seriousness and
subject. Historically, science fiction has strong affinities with ROMANCE, the
fantastic, UTOPIANISM and HORROR, although it tends to be distinct from these in
claiming at least some level of scientific plausibility. The term 'science fiction, was
popularized by the editor Hugo Gernsback (1884-1967) in the 1920s.

Science fiction first developed as a variation on the FANTASTIC in the early 19,h
century, and Mary Shelley's romance Frankenstein (1818) is usually considered the
most influential early example of the genre. During the 19t century popular interest
in scientific discovery coupled with an apparent decline in religious belief helped to
create an audience for science fiction. (77

ZOER, B, NE. T BV THEBICAGHOFEEE L, BRI, vner
# (—Romance) 2ZJ#E/Ng, = — FE T/ (—=Utopia), &7 —/hit (—Horror) iZ
ERIE LWEBMRICH B0, BERHAVASAVUEOREN 2o b0 LEEMAT
WBEFRTAET, INHDMOT Yy LA LIRRBENAEAICH D, [SF/NGEL & VFE
X, 1920 FRIC, MEBL2—= - F—r Ay s (1884:1967) BPREILSET,
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SF /AT E T 19 MR 0L/ (—Fantastic) OEREL LTHREL, BE. A
TUV=z—DusrA 7502 r] (1818) BIDT ¥ A OHD
Lo b bREADOHLHESTHD L ERDB, 19 HIZIZBWT, REIEHEE & MHhicER
Lz tiomax, Az OBLARZEEORRICE N iR, SFASREOFRENETHT
Wi, (78]

FE. SF LWV IHIREADPEET IR SNEERITLE ), BERULVDOEESHD , B
ROBICHED IR FHEE, ERETEATILDOERST 4 —L FU -2 &{fo
TERILEBHPNLTND,

6 ISCEWIIRIT D Frankenstein DY Fvs

SFOERRELT[7F 07 riafaAy] BB ETFONRELIEEBLTNWAD L
BIR DY TH AR, FTRLFECZBOTIZH G 72 X% SF CBWCEEARMEBFT
ZELTVWDHLDREVDLELEETHS, FBHHEE N~ —F Y= X b B2X5E
BRZTW N, BITERTHB (7T a A ] OBBEREONOTERONE
B2od, Ty 7 ANROBEN L/ [F2 v 2 /8% #ie] (1999) Tik. Z0ORN
BERDIIIIHBATHS, BFEEROLOELEALLTWAED, AEEL o TWNE,

LOBEONEDHLE LIRESAZEROF bEVNENET, 727, oficdEd
TWEABERBHOVELT, (ZF s rias ] i, BERRYOLELB-TWH
HBABVAHBATTR, BOIATYT, 7905 raf L IRA4 AOREEDLEE AT
T FFICHIFENCT SR EREOLRIT, 2O AN o AEABIITZFTR 2N
ATY, 1272 TES) LBV TH DT, FhARLOTIWTHIAREFS LTWs, B
FH NABAREZIAZDRy Y BHEDTILEERATLE SR,

LIAHB, FHITTIC IS TETND, 529D AME TS AL LT, R,
THEECAELBEELETHEL TS, HDEVICBI<HETE TV T, HEVICHR
ZHENGTED DI, PRI TREBL I LIZABZDIT T, 5 LTI ARBNED
EATNIEATE LW T, RBICS B TIT i afZf  itReEDERERLE
iTBLENIEETT,

CIETHLETRE, 65800 TLLIY 2HNCBELLEINL PO TREE]
FHEFICETHD T, 20, #RICF Y R MW IFRE TR, ABIT YL T
To ML 2 TOI BRAEARS, KTCHAMICRYET B, ZEBRLEEALTI N L,
BIEADIEHATTHAE DT U 0Oi, 9 LTAEAFEDE L, Bhit<-olnh
ATZIZIRATEDT L2200 Dz, ¥ LTEAREDRE L, ABOB®RSM /25 L. éﬁ*
KT D) ur’mwfﬁﬁ‘ﬁ”‘é&b\??&ﬁlmﬁ HOIRYEVEITYT, AL LS
U=z U—id, FNELEIR T T 7oy af4 0BT, SHTVWI 2520 SF
LTz Li=bir ¢,
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AB OB AEEICEALT, BEOHZI > TABZ I LO2 ST, EZIANRILDL
2 BIFELD e, D BREFDOARN, £LOBETHLHIHO AR EIRA T, HILAEE
ERIEFHILTH, FORRE—FFIITHLESED[FAVT o2 YT AX] LREL
TF BB, ENDEFRTE TBHOBET, 77T rva A Rk
F B LIRS H L PLBONTTITL, BT T OO ETHET 5, 2V IbiER
TREDOFRETH-T, ESIALBEOKEDO LN TIALBEIHEADZTHSI L
RIS THWHDTT,

Thb—ondY v BT, BRIILLAATRETT, L, ¥ROEBRNLT
FUT. A2 3 ATI EIEARTERI L T, HhIEOBERRBICRDLIDITTY
b, FRMNE, oL B L B L EED FT v, BOOBLDhOY AR ADHEE,
H PN DOEBEEBIELTNAELE>TEALWVWTL X I,

P P75 vrvyafl4r] BRAACEST, BAWVWEWID, YavyxrFi
LS 0. ESICBEAORERERY LTWnENe T, BFEEWI DR/
Y ANREVWIOLE LN FO—DTHY T, SF OFDHTORAZH- G- U=
NARE A Bv g ol KEANBROFEEEC LD BIEIPLUENC, 2905
#2217 B A AR ORI, AHGOEEL W) TF—EHFoTNDE, THEED~AEBW,
RfCHEmD LEELF T, 79

LI, AROERTZEREFECOTZ7 I IrrvafA Y] ORYFNEELODIZHDOT
D,

FHAT (XY RG], MHEFBECEMES 5] FHERFETTS, 1933 F 9 A
W I7gvhrrvazfir] Mol

ARAKE (XD ASCHEE 19 HHe (b)) T ) AUFESE 1942 (F) 1. [
USRS 4 | HEETETITS, 193445 A
X T7Fvrrirazgsr] BOHENRL

g MRS RSB » BB TR T ¢ (1700-1832) |, HILEMR [ F T RERL,
%73, PRARL, 1936 F5 A
X T75vhrvvraflvr] BoHEWRL

HPE(EARBR Tk Fmbl Alooth., 19524 8 A
M T7FvarrraZfs] ROEWARL

B =F5 MR XV AFER] MEE, 195445 5
FTRY 4 OBT, Y= URADATY (Mary Wollstoneeraft, 1797-1851) (X, KD
ABHEGMERICHeNELZBRY AT, BFEIHR 177005 vad )
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{(Frankenstein, 1818) # &\ 7z, ZhiZBER 3R/ L IXE Y | S45108 LB
DEGHEM L EREZLISEN TS, 80

=TGR -nyy/REER (AU ALEE], L. AT, 195543 A
X T77vhvvazZ00] BoENARL

REPHREH [ ¥V A 0EL] ERREBEFS, 1955464 8
X770 vivaffr] BT L

BHEZ [V ALEH] 340k, 195649 F
R T7F v rvaZar] BOEWNARL

SEEEEL [ F VU A XLERZRIV - + ] ERKABEES, 1961 F 4 A
K T[7Fvrvvaslr] BofuviL

FRERFMAR [ 8V A8 AM] Alxit, 197845 A
IORRO I EREROKTEL, DB TIRE PEFEED Ty 788 (Gothic
romance) OFATEZR>Thbbhl, = VKA (Mary Wollstonecraft Shelley,
1797-1851) @ [7Z 2 r i 2 41 ] (Frankenstein, 18177 K432 T 5 28,
T OISR R MBEIIERLS . »EIC0R5 2 AOKEROE 2 ICHL ThoTz,

(81)

ETIEMERR [ XY A02cR 2552881 B, 198347 A

T ZRBROeRy FOFEGT, 7Y MBI TRAFHEOED ¥ o —
AIZHEED A D UBECHE S, 2 YOGHICE S BABOEA S — L AR
ECRONEDTHD, SLICKHRETRLL, ATV — 2l =D 7504 vy
2.2 4 ] (Frankenstein or Modern Prometeus, 1818) . 333 %, Ziuitth#iy~
v DERDTIHLB, ho&dk b LEABABT, $o e RAMWTHE, ZLT, 4
RICBUI2BF IR BRI Z2OMBARBOREELETN TRy ML, Fzazray
7 X T OER, I L F ¥~y 7 (Karel Capek) Dkl R. U.R.J (Rossum’s Universal
Robot, 1920) (2L > T, M TRy e igEE 2 b, DREARSF BT,
MREROEEL RETVWEHEDTH D, 7o/ LADERIZE, fifikn Ry foF—
< 3RV, e —EL0R] (The Island of Dr. Moreau, 1896) . T#ERA AR (The
Invisible Man, 1897} 72 &%, =Ry MgOEREL W2 L 5,

ZITOUMA TR, 2ol y FbO, FATRE LT, —fRIcig -2 3
AT A v I BEERATWA, [V ria 4] CbihiZidox VTS
2, TRUR.D Bk, uRy bk, BRBICIIAMZERTEZ DL LTHIM LTV,
BBOCEA O AMEEE T 5RMAOES, FXFS LT TVB L VL5 S
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5, LbMl, BLXPARFO—2DF A S ThHD, B2

TR AR TSk orased], BroEsk, 19862 A, H 3K
Mary W. Shelley D% 2435 (1818), Byron & Shelley RENAA A THEEZBI L7
B, ORShicEoBEEr, ROTTOEEo TRENFIZENZLOT, X
DIFENE, EAMIC AT 5 2 Wk -7 Geneva OYHEFEFE Frankenstein i3,
FEANDOENE— 20— ABOBEZESS, ZORBIIARAL LD ELHL, A%
WfEESRIFL. WS E 5 OAlEE Frankenstein 2 H#HET 5, ¥

RN ERELEE [18-19 HHfSX Ty K7 v 7 <8HRE>1 FEHE. 19854 3
A
KT vsrrvaflr] RV L

Pat Rogers, editor. The Oxford Illustrated History of English Literature (1987)
Mary Shelley was nineteen when she wrote Frankenstein, which was published
in 1818. It originated in a plan to write ghost stories, formed by Byron, Shelley,
and herself while they were staying on Lake Geneva in 1816. Hers was the only
one to be completed. Frankenstein is a scholar who is obsessed with the desire to
find the 'principle of life'. We recognize the modern world in the replacement of
Faustus's study by a laboratory. Frankenstein gives life to a creature, gigantic and
hideous, and, as it turns out, with needs that he has not anticipated and cannot
satisfy. The mountains above Chamonix, which had been for the Romantic poets
the 'glorious presence-chamber of imperial Nature', are the scene of a meeting in
which the creature makes his demands, his arguments fortified by a reading of
Paradise Lost. The early part of the book is concerned with the responsibilities of
a creator; in the latter half the centre of interest shifts. When the monster, in
revenge at Frankenstein's refusal to supply him with a mate, haunts him and
destroys those he loves he seems to be an evil familiar, operating as some sort of
psychological reflection of aspects of his creator. (24

ATFY— oz Y= 75 ér i a # A ] (Frankenstein [([ERDEL 13 Frank-
estein, or the Modern Prometheus]) 2 &\ DX 19@BO L & T, Thil 1818 i
HER S, ZRITIERPEHENLBE-LLOT, 1816 4, V= X— 7B
WEM, A arlie ] —tEEER Lo TE LD LN, HEROBEEND I &I
oM —DER ThoT, 77V viaf A E<EROFERE>ZERTLVLEW
AEKBITE YOI TVWBEEHD, 77 7A L (Faust) OEFEERETEIMZ
HEZAbRbNIRANEREERIOTHD, 77 rvria i dEEam

habOERa%E 515, TRRIERTRELAA L, %iZRo THBHA LD EE,
AT L TWEP LB LBV ERERB A TS, B VROBALLLIZL -
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TIRELDRBROELLVBRE] ThokvrEo—I @iz, 2ORRER
EMPERERE 2T, [IN o] [REOESK] O—fRC & > THRIL Sz mbE
ERORB LI D, EORDAIIAREE OBREIET 5 b O T, ¥ THRLOFLH
B, BMIRRELEZLOFEEN, RAEED L X IIIREREVECL S ICR
. BEAD M LAEOLOBHEO, HIBEOLEHRME LTERT20THS,

(8 5)

BORERE, T HLBRETR [ERA XU REH] K. 1989F 2 A
HRIAFYAXER TRI7IvrriafA ] BOEWRL, 2F L, ERIOE
HY,

PHERE [ FV AXEHR] BEAF—Fy b, 19994 4 A
KT7FvrvrvafZlr] oA L

MR xFEH] REZESKE MBEEHR CFEn] #2544 200242 A
BURER =Y — X7V

AZVTEAL ZADOHBEFTIZFASAM 2R h Y n—o— b b 2R S0, #IngiE
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TuRATOR] #HE, 18 FITHIE, BAV U —0BEL S TooB A DOk
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A BEREEOH R LD TABABMEELI OO, FABEHELLTLE
WV (RSP TIR I ORSIIEL THD), FICHEEERTLES LWIETHE, 1
VERBHLREROBVMER T, —RICIIBRHOLEIMB T T o rrva s bERX
NTNBEZEREL, OBICHEBMEL SN, NaF o —0OMRIThor0 L, 3
FETIE., BOOSTE/RCLEORVWFE2DH T, FEHETERROMNE L 2o
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BETZ - MHBRHEMRE [ ¥V AXERAN AENEFOLE - TEES - UEHES .
BIRRCBRRE O EMEE  SHERETIR) 998 HARHE., 20024£9 A

77 2B 4 Frankenstein (1818) A7 U — 3Lzl I ws - m
R

fEE 1816 FDE., YD AT U — -+ = L— (Mary Shelley, 1797-1861) 734
ROKRY =z b—b & EBITHERNLBRICHENPNE Y 2 X — T ORIMCEE L T2
A, HRETETW LA OV ORECTHRE U TWIERNE., BHh P Rsst 56
FRES R ERNHESNORELH B 7 7 VA MR EEIZR - T, MicK¥T
AR O 7o & FRRARAS b 72 b IR A H o ZR AR R N OSBRI & 2 2 BER,
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EEFEE [ XV AxEsei) grgeth, 20041 4
Em#F Frankenstein, or the Modern Prometheus)

Mary Shelley D&#/3 (1818), 1816 &£ Byron BL UKD EAA A THEEB T
Lidf, ETERFPEII LVRBELELTEVELD, A ADRESH
Frankenstein |1. OB 2o 4 TANERD R EL N, HEESLTH
% IT4EE, Gothic romance & SF #Eh& &7/ i T, Frankenstein iXiE#H O
U4 BB SN TN D, | 88

=87 % Gothicnovel)  Rf/NSi, 18 fHR# M5 19 K DIZNT THATL
ZeAE T BT/ N3 C. Gothicromance & bEEEILS, 18 P IS, ZhE TOHHR
£ Neo-Classicism @, FHOBMELERTS, THERDTHRFIEZEAT HXFER
RIC R A RSN E LT, s a0 TR LOBEESIERE I T L5 2ERY
EEICER Y AR BT, BhaEFiHoMi, W, #TE LWELRLZICREL, §v
Ex . . R, W, W% BERY, FARVALIAT -2 0y MBS
AAT. BRiCZeiEES, BE RN RWEN AL Shi-, Horace Walpole @ The Castle
of Otranto (1764). Clara Reeve @ The Old English Baron {(1778), Beckford ¢ Vathek

(75 AEHNEOHEIR  1786). Radcliffe @ The Mysteries of Udolpho (1794),
M.G.Lewis ® The Monk (1796). Maturin @ Melmoth the Wanderer (1829)/z ¥ D1E
LD TS, BTk & < JE < M. Shelley ¢ Frankenstein (1818)%> Bronte ffi4k.
7 2 0 H OFEFE C.B.Brown @ Wieland (1798}, L T Poe, SHITHEFA YD E.TA.

Hoffmann @ Die Elixiere des Teufels (TEBOE#E 1815, 16) R FIZ b RATN D,
(8 9)

AJTEF - Il EET [4F U ACEH AT AEH, 2006 4 10 A
WM T7IvrerrazZ2fr] Byl

BT B A HFEE, BRI IC B W CIHRE R B D, FFROIELERER
EY EFoRTWAELOLE BT, R TERY EFTWabobbh s, FEIZLD
CERTIHEEELELRTVWAED, [T rrvaffr] #BRY ETFTHHLOR
Wi, —F CEAE CIITEEBR MR TooksERei] (1985) Ttk R BER R LD
ThHRE, BV EFLz5L 50 knT,

7 SF LRERE
T75vryiratar] (1818) = IFEEEAEE ——F » =X b (1922) TiX
A DEE., BHEBEENPKE AT <o TWaEbELLND, BER EICE DEEER
LR REEAREED ETEMIREOBRIO 2 OOERTH D, LirL, BETIR
FEER D C & AR\ ER ORI DWW TSNS L, AR OWTIEAAT, EE LT O XL
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DICHELIEZ BB 5,

BEPETIZL D FEBREDORIEL RS, AMOREEED,
HEPBEELESICE, RV OBERS LB, ARBOEE#E L TR,
FEIIMEE BRICERE L, —E oY1 B— Tk 5,

72T 2 RE L, BENRWRBICT 5,

FHATEDELFEE Loy LIEET A,

HERTL Roleh s bHNES, 00

DD = W N =

BIETHR, BETHLRY, BHRRLZAIZHEZDNY V' (zombie) DEELLEZ
Do T VA MHTHERITIT (BF) BUETHL, 20D, EABRRET T894 15
BEWS LR, (770 vvad ] 2 [REREZE ——F - TxR | T
HAEMIIEEREDEDICRERE RO THS, B, LHPWMETHLZ 5 L2 LRERY
LFoha L 5o HRE LR TEE A,

1 Robert Southey, translator. History of Brazil (1819) (= #]% CH.ET “Zombie”
BRI E R,

2 Mary Wollstonecraft Godwin Shelly. Frankenstein- or The Modern Prometheus
(1818)

3 Lafcadio Hearn “The Country of the Comers-Back” (1889)

4 Bram Stoker. Dracula (1897)

5 Jack London. A Thousand Deaths(1899)

6 Lafcadio Hearn. 7wo Years in the French West Indies (1890)

7 J. Searle Dawley, director. Frankenstein (1910) [Film]

8 Friedirch Wilhem Murnau, director. Nosferatu: Eine Symphonie Des Garuens

(1922) [Film]
¥ Dracula OWRE/L,
9 H.P. Lovecraft “Herbert West Reanimator” (1922)

RE, 1922 FRTIT MOFEERETIATIRRAINTVS, V2 ERARKIC T
FECBTERD LR BDIETF 785 ¢ & « ~—1(Patrick Lafeadio Hearn, 1850-
1900DEEHTHD L E-TH LW,

FEERRAEF ~—/S— b - 7z A b 1L Stehpen Jones, editor.  Zombies: Tales for the
Walking Dead 2013)iCTIR &N 572 L, BEBEL VI Zenb (V0¥ LODOHTR
DEOWTVD, BfiZBCSELTV v IR T I7T oo ia L v] 53S0 ki
BATWS, TV y 7/NBRITBEARARSR VOB A R GRS  RERELABS L T
NS TRELZ T v 7 /NOESRIZLUTOEY Th o,
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Martin Gray. A Dictionary of Literary Terms (1988).

The word ‘Gothic’ originally referred to a Germanic tribe, but came to be used to
mean ‘medieval. Nowadays the word refers to the art and architecture of the Middle
Ages, in particular the pointed arch typical of medieval architecture. The 'Gothic
revival' in architecture, harking back to the medieval style, started in the eighteenth
century but flourished in the nineteenth.

‘Gothic novels’ were fictions (originating at the same time as the revival of interest
in the Middle Ages) which dealt with cruel passions and supernatural terrors in some
medieval setting, such as a haunted castle or monastery. ‘¥

oy NG, (dy w2y PEIBRAERSNO—REER LR, 0% [H
HO| LI EERTHWONE L LT, 48 ZOBIFHOFMHPEL, FiIPH
BT MBI R T —F R iET, BEIIRIT S ‘Gothicrevival’ Ty 7 « UssAg
SOV ORI BIES S ET AL 0T, 18 R E  2d b 19 #HAiT AR
Vil

[ w 7/ 13 (T ~ORLLOERE & FRHTIEE - 728%) BE D H BIRDEER &
Wt b O B HAE RO P CERCHE AR E R R OEETH o, O

Works with a similarly obsessive, gloomy, violent and spine- chilling atmosphere,
but not necessarily with a medieval setting, are also called Gothic: Mary Shelley’s
Frankenstein (1818), for example. Indeed any work concentrating on the bizarre, the
macabre or aberrant psychological states may be called Gothic. In this sense Gothic
elements are common in much nineteenth- and twentiethcentury fiction, ©°

R BBERRICMAICRY ol X D, BY ok, BANR, EHBECRLLD
EEESEETSHOONT L HETREZFLEVER L T v 7 LETh, Mary
Shelley @ Frankenstein[7 5 v v = Aw] (1818) RED—fTHD, EBR, &
B ORRE A SETRRKZ, b LERERLEBRBICELEH TRREY
Fhb Sy s ERETNES, TOEKT, F¥y s OBERIT 19 B LT 20 AL/ O
£IZRBRD, O

FEEAIIAMICE R LERL, BETERNI L5, WEHNER, 77 v ¥ UERS
Ba < | oy ZNBL BN Y ERITND Uy A TR b T, EREEM AR
T BEOERAR L BN L TAEDOHIIA>TELELD L, V7 Y EV—TREASNT
WELOR, BB EoTEVEERPET IHCARILELFETHIRE., BHFETIET
SYVHERR T & I EROMERNEF U R FECEBA RS bl b Ehie Y LV EDFEE, R
TRy E—F A4 Ay MesShi= Y v EOEZFREERE LMY LBEREFELRED
(BB A — e R b ICRBREND Z LI D, FORTPBE L~ LD
NofzbBEBZ LD,
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8 YVIrvlEERA

1932 FTIX T 4 7 &« ~AAY R [RUGSR) ( White Zombie) DB S /AR S,
TUE—T AR PEBLTY VER—RIZHOND L3 2o T Z Licid, [Ffk
BREE N N—N— b e Tz A EBRE(LLERAF 2T — b - d— FUEE [ZOMBIO/SEE
D Lz7c 9 | (Re-Animator, 1985) 2 -2\>T Peter Dendle. The Zombie Movie
Encyclopedia 2001} T3k D X 5 icl_T 3,

The institutional setting of Re-Animator, conceptually supported by a steady stream
of medical jargon, gives zombies a very different feel from the rotting shambles
dominating the zombie movie landscape of the ‘70s and early ‘80s. Here there are no
religious overtones, no tombstone or graveyard trimmings, no need to look for horror
or monstrosity anywhere but in the scientifically analyzed human body itself, laid out

under septic bright lights, (¢35}

bHAHA, ZORENREERY ICBEZEES N DT TIRARVR, BERSICS2E8eT
HA, LLAEFLEVIRFPNRE CREBERICEWMEZRLSTE - Lok s,
June Michele Pulliam and Anthony J. Fonseca, editros. Encyclopedia of the Zombie:
The Walking Dead in Popular Culture and Myth (2014) T3 Richard Bleiler 73
“HERBERT WEST—REANIMATOR” #&®D X 5 ICiBE LTS,

The series is also notable as an early example of scientific zombie fiction. Though
it is difficult to say where such a subgenre begins, one can certainly argue that
“Herbert West—Reanimator” was inspired by Mary Shelley’s Frankenstein (18 18), as
well as by Jack London’s (born John Griffith Chaney, 1876-1916) more contemporary
A Thousand Deaths(1899). Nevertheless, Lovecraft’s treatment of his themes if
more modern than both his predecessors, including his recognition that, in the 20th
century, the university and its scholars would provide the source for scientific
developments. Furthermore, in making use of the events of World War I and
bending the horrors of that war to serve his fictional purposes, Lovecraft was among
the first, if not the first, to recognize that the horrs emergent from this war were

uniquely suitable for fictionalization. (° ¢’

SO OTIIEEIDOTHUAZEBZH A0 I 2 CRBELSEY EFpugs,
YU EBENCOWTREHE [ YWYy B @ - - 2V EERAN] (2009) 0SHE
BHRICET A,

SV ERFEa— L 30 ERIL, 77 v 8 O— MBI o T,
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F— Ko —O B AREREATE O Z OMFER & B TRV,

Lo AREAREAT 50 ERICAD LT A U—IT ATV SF PREET D,
U AR CHARBRARESZT TR, BEFACTHBRBZORRIZEERR
TFT5ETHRY,

VI EL I OBEFSTCELE BRSNS, BRECH mICFERCREER
¥ORSEMABRENELATNA L YR ADE, i, BohBOEIXTNIZ L -
I, DEDDL LB BEICBE ehot, FRECEBRONEFEETHY, BIER
o, ABRoRY ., MEAEZHERPLEY B L blibholk, O

VUL T L —F A Ay MEERB LERICh - EA RERSMZAL TN,

CEMED K S IR OREEL OB ET D,
EEARY EERED,

S EHORBLHOMEZICL O VBT S,

- EEEECEEEBIC I - TR LT T 5,
- BRI B AR VAFEE BB D,

ERTROMERE R E Y LT B, O

W LA FOT— Ry —#Hic k3 b0 LTHRA STV, F U A MESHEHE
b Db O, 20K, EEBICITT 78T 4 A4 ~— 1 ((Patrick Lafcadio Hearn, 1850
1904 RN E DT 2 L IR O ETRAEY ThdH, 100 VR 1930 FRICe D
LigibEn, —RCbaLRA L5tk TW, TEEHFEE —/ =k U= A ]
RIEREENTURDIE Thd, KPa—T A iud7 AV AWE [FA k- 57 -
F o YL FF v ) (Night of the Living Dead, 1968) ORRLIM%E, YV ERE LWV T
LoDV MREIMT A iz R WS T F Y CER [ F Y
k] (Resident Evil 2002) X, BFHAMERELIC BRI EEoTHIVWES
5 BV VELOSEML b EZARLETHS, VBRIV y VAR EE 2T 30F
VERINBEEE L TWADIT TR, "AFTOS U EORENLBEOHRICA>TZZ
Lick 0. SF &1i—HEB WL A THEATRE, LU . [7Fvrvvazliv] %
SF OESE L LCEIMER Lo bick v, IHEFREE A —"—h U2 ORZIFD
FEEZLATRERLAVESY, YU EREBORELHIZITBRET, XFEEMLL
T, Tw 7806 SF OEFBICMAET 5/EMLE LTI, EMOBFBEZIERLE
Ty 2B SF EBEADHTEAS D,

g9 TRV HI¥ESTOH. P Lovecraft OB Y
H:-P-595757 MeDWTILISTLET AT BIFEH, HEWITERLEER S T
AEBFCRY B S ARETIERY, BRIITUEMERY LT TAD LUTOEYD &
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WBALZ 197757 M)
7R Y HOBRENRE, Ty 2R P — T Iy R EORBITER
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HP S w# 57k (Howard Philips Lovecraft [FE#%] “Waste Paper” (3 1°%
LETEEN D B, 20 1922 )13 °Herbert West Reanimator” B ER SN FTH
BN, THUZDWTIEE RiERu,
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fEVZ LY,
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Naturally we cannot expect all weird tales to conform absolutely to any theoretical
model. Creative minds are uneven, and the best of fabrics have their dull spots.
Moreover, much of the choicest weird work is unconscious; appearing in memorable
fragments scattered through material whose massed effect may be of a very different
cast. Atmosphere is the all-important thing, for the final criterion of authenticity is
not the dovetailing of a plot but the creation of a given sensation. We may say, as a
general thing, that a weird story whose intent is to teach or produce a social effect, or
one in which the horrors are finally explained away by natural means, is not a genuine
tale of cosmic fear; but it remains a fact that such narratives often possess, in isolated
sections, atmospheric touches which fulfil every condition of true supernatural horror-
literature. Therefore we must judge a weird tale not by the author’s intent, or by the
mere mechanics of the plot; but by the emotional level which it attains at its least
mundane point. If the proper sensations are excited, such a “high spot” must be
admitted on its own merits as weird literature, no matter how prosaically it is later
dragged down. The one test of the really weird is simply this—whether or not there
be excited in the reader a profound sense of dread, and of contact with unknown
spheres and powers; a subtle attitude of awed listening, as if for the beating of black
wings or the scratching of outside shapes and entities on the known universe's utmost
rim. And of course, the more completely and unifiedly a story conveys this atmosphere,
the better it is as a work of art in the given medium. (t 21
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Extremely high in artistic stature is the novel The Dark Chamber (1927), by the
late Leonard Cline. This is the tale of a man who—with the characteristic ambition of
the Gothic or Byronic hero-villain—seeks to defy Nature and recapture every moment
of his past life through the abnormal stimulation of memory. To this end he employs
endless notes, records, mnemonic objects, and pictures—and finally odours, music, and
exotic drugs. At last his ambition goes beyond his personal life and reaches toward the
black abysses of hereditary memory—even back to pre-human days amidst the
steaming swamps of the Carboniferous age, and to still more unimaginable deeps of
primal time and entity. He calls for madder music and takes stronger drugs, and
finally his great dog grows oddly afraid of him. A noxious animal stench encompasses
him, and he grows vacant-faced and sub-human. In the end he takes to the woods,
howling at night beneath windows. He is finally found in a thicket, mangied to death.
Beside him is the mangled corpse of his dog. They have killed each other. The
atmosphere of this novel is malevolently potent, much attention being paid to the
central figure’s sinister home and household. ! 2%’
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To Horace Walpole, whose Castle of Otranto was published on Christmas Eve, 1764,
must be assigned the honour of having introduced the Gothic romance and of having
made it fashionable. Diffident as to the success of so “wild” a story in an age devoted
to good sense and reason, he sent forth his mediaeval tale disguised as a translation
from the Italian of “Onuphrio Muralto,” by William Marshall. It was only after it
had been received with thshusiasm that he confessed the authorship. ¢! 25)
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When the nineteenth century is reached the epithet has lost all tinge of blame, and
has become entirely one of praise. {127’
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It is indeed remarkable that so young and inexperienced a writer as Mary Shelley, who
was only nineteen when she wrote Frankenstein, should betray so slight a dependence
on her predecessors. It is evident from the records of her reading that the novel of
terror in all its guises was familiar to her. She had beheld the majestic horror of the
halls of Eblis; she had threaded her way through Mrs. Radcliffe’s artfully constructed
Gothic castles; she had braved the terrors of the German Ritter-, Rauberund
Schauer-Romane; she had assisted, fearful, at Lewis's midnight diablerie; ¢! 22’
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The name of Mrs. Shelley’s Frankenstein is far-famed: but the book itself, over-

shadowed perhaps by itt literary associations, seems to have withdrawn into the vast
library of famous works that are more often mentioned than read. The very fact that
the name is often bestowed on the monster instead of his crator seems to suggest that
many are content to accept Mrs. Shelley’s “hideous phantom” on hearsay evidence
rather than encounter for themselves the terrors of his presence. The story deserves
a happier fate, for, it if be read in the spirit of willing surrender that a theme so
impossible demands, it has still power momentarily “to make the reader dread to look
round, to curdle the blood and to quicken the beatings of the heart.” 1 2+’
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This book is an attempt to trace in outline the origin and development of the Gothic
Romance and the tale of terror. Such a survey is necessarily incomplete. For more
than fifty years after the publication of The Castle of Otranto the Gothic Romance
remained a definitely recognized kind of fiction; but, as the scope of the novel
gradually came to include the whole range of human expression, it lost its individuality,
and was merged into other forms. To follow every trail of its influence would lead us
far afield. The Tale of Terror, if we use the term in its wider sense, may be said to
include the magnificent story of the Writing on the Wall at Belshazzar's Feast, the
Book of Job,‘the legends of the Deluge and of the Tower of Babel, and Saul's Visit to
the Witch of Endor, which Byron regarded as the best ghost story in the world. Inthe
Hebrew writings fear is used to endow a hero with superhuman powers or to instil a
moral truth. The sun stands still in the heavens that Joshua may prevail over his
enemies. Inmodern days the tale of terror is told for its own sake. It has become an
end in itself, and is probably appreciated most fully by those who are secure from peril.
It satisfied the human desire to experience new emotions and sensations, without
acutal danger, {133
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The Gothic Romance did not reflect real life, or reveal character, or display humour.
Its aim was different. It was full of sentimentality, and it stirred heroine, suffering
pity and fear. The ethereal, sensitive heroine, suffering through no fault of her own,
could not fail to win sympathy. The hero was pale, melancholy, and unfortunate
enough to be attractive. The villain, bold and desperate in his crimes, was secretly
admired as well as feared. Hair-breadth escapes and wicked intrigues in castles built
over beetling precipices were sufficiently outside the reader’s own experience to
produce a thrill. Ghosts, and rumours of ghosts, touched nearly the eighteenth
century reader, who had often listened, with bated breath, to winter’s tales of spirits
seen on Halloween in the churchyard, or wihte-robed spectres encountered in dar lanes
and loney ruins, (3%
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The future of the tale of terror it is impossible to predict: but the experiments of
of living authors, who continulally find new outlets with the advance of science and of
psychological enquiry, suffice to prove that its powers are not yet exhausted. Those
who make the ‘moving accident’ their trade will no doubt continue to assail us with
the shock of startling and sensational events. Others with more insidious art, will
set themselves to devise stories which evoke subtler refinements of fear. The interest
has already been transferred from ‘bogle-wark’ to the effect of the inexplicable, the
mysterious and the uncanny on human thought and emotion. It may well be that this
track will lead us into unexplored labyrinths of terror. ! 37
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The oldest and strongest emotion of mankind is fear, and the oldest and strongest kind
of fear is fear of the unknown. These facts few psycologists will dispute, and their
admitted truth must establish for all time the genuineness and dignity of the weird
horrible tale as a literary form, (149
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Man's first instincts and emotions formed his response to the environment in which
he found himself. Difinite feelings based on pleasure and pain grew up around the
phenomena whose causes and effects he understood, whilst around those which he did
not understand—and the universe teemed with them in the early days— were
naturally woven such personifications, marvellous interpretations, and sensations of
awe and fear as would be likewise the unpredictable, became for our simple ideas and
limited experiences. The unknown, being likewise the unpredictable, became of our
primitive forefathers a terrible and omnipotent source of boons and calamities visited
upon mankind for cryptic and wholly extra-terrestrial reasons, and thus clearly
belonging to spheres of existence whereof we know nothing and wherein we have no
part. (142)
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His daughter, the wife of Shelley, was much more successful; and her inimitable
Frankenstein, or, The Modern Prmoetheus (1818) is one of the horror-classics of all
time. Composed in competition with their husband. Lord Byron, and Dr. John
William Polidori in an effort to prove supremacy in horror-making. Mrs. Shelley’s
Frankenstein was the only one of the rival narratives to be brought to elaborate
completion; and criticism has failed o prove that the best parts are due to Shelley
rather than to her. (144
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Devendra P. Varma. The Gothic Flame: Being a History of the Gothic Novel in
England: Its Origins, Efflorescence, disintegration, and Residuary Influences(1957) %
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Hitherto the study of the Gothic novel has been confined almost entirely to certain
attitudes and themes regardless of the specific ways in which it developed and dis-
integrated. The problem of its ultimate origin has never been seriously examined:
how from the surface of life it pointed towards the darker latent powers of creation

and fertilized life from the newness of death, ghastliness and the mysterious unknown.
(148)
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The Gothic epoch falls in a neglected and dim period: the interval between the four
great eighteen-century novelists, Richardson, Fielding, Smollett, and Sterne, and the
nineteenth century with its Scott and Jane Austien. Although this interim contains
probably no names which the history of the novel has acknowledged great, its large
body of fiction enjoyed a prodigious success with its readers, reflected and shaped their
imaginations, and often broke out into fanciful and creative adventure. It influenced
the main course of English literature in a surprising number of ways, ... (148)
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The term ‘Gothic’ is usually associated with the frost-cramped strength, the shaggy
covering, and the dusky plumage of the northern tribes; and the ‘Gothic’ ideal wrought
in gloomy castles and sombre cathedrals appeared dark and barbarous to the
Renaissance mind. At the close of the so-called Dark Ages, the word ‘Gothic’ had
degenerated into a term of unmitigated contempt; it masked a sneer, and was intended
to imply reproach. ‘159
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(151)

But with the emergence of the democratic'romantic side of the Renaissance, when the
‘medieval’ rose to favour again, ‘Gothic’ acquired a flavour of respectability as an
adjective. Even during the eighteenth century the term continued to be a synonym
for the barbarous, and stood for ignorance, cruelty, and savagencess, which were part
of the inherited Renaissance view of the Middle Ages. (132
LIdL VR P ADREN TR CWREABERENS &, THIIECEENICRLNS
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The element of terror is inseparably associated with the Gothic castle,
which is an image of power, dark, isolated, and impenetrable. No light
penetrating its impermeable walls, high and strengthened by bastions, it
stands silent, lonely and sublime, frowning defiance on all who dare to
invade its solitary reign. Through its dim corridors now prowl armed
bandits; its halls ring with hideous revelry or anon are silent as the grave.
Even when presented in decay, the castle is majestic and threatening: a
spot where we encounter the mysterious and demoniac beings of romance.

The grandeur of these relics recall the scenes of ancient chivalry and
whispers a moral of departed greatness, inspiring us with a feeling of
melancholy awe and sacred enthusiasm. It awakens musings on those
who lived there in former times: if those walls could speak, they could tell
strange things, for they have looked upon sad doings. It is an emblem of
life. and death, and the ruinous walls seem still to echo tremors of life.
One feels that in the halls but late the banquet revelled, or the spectre of
justice threatened, where the hurrying foot passed by and the hum of voices
rose upon the now silent air. This ruined edifice is the symbol of joy and
mourning and human passions, of hopes and fears, triumphs and villainy,
of the extremes of princely grandeur and domestic misery, of supernatural
power and mortal weakness, the embodiment of all emotions and themes
displayed in the Gothic novels. *° %
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From the castle, the Gothic novel derives its usual accessories : massive doors
swaying ponderously on rusty hinges, invariably closing with a resounding crash
dark eerie galleries; crumbling staircases, decaying chambers and mouldering roofs,
tolling bells or stalking phantoms. Curious heroines or rightful heirs explore the
deserted wings where they are able to solve the mystery of a murder perpetrated by
the ancestors of the current usurper. The deserted wings may also typify some of the
unexplored impulses of the nascent Romantic Movement, where the castle stands as a
central image of the lonely personality.

While the passive agent of terror is the castle, the active agent of terror is the Gothic
villain, He was born as adjunct to the ruinous castle, and his nature is dictated by his
origin. His function is to frighten the heroines, to pursue them through the vaults and
labyrinths of the castle, to harass them at every turn.

The Gothic novels present no restful human shades of grey the characters are
mostly either endowed with sombre, diabolical villainy or pure, anodic virtue.
Interfering fathers, brutal in threats, oppress the hero or heroine into a loathed
marriage; officials of the Inquisition or the characters of abbots and abbess are imbued
with fiendish cruelty, often gloating in Gothic diabolism over their tortures. The pages
of these works are crimsoned with gore and turn with a ghostly flutter.

Besides the tyrant who inherited it, the primary source of terror was the ruin itself
Round the nucleus of a ruin, the Gothic novelists built up such elaborate machinery
as accorded with their mood and furthered the purposes of mystery, gloom, and terror.
This convention of ruin,was not a new thing, for the preceding Classical enthusiasts
had imbibed from Italy and Greece a keen appreciation of antique survivals. (1 58)
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The main stream of Gothic Romance which issued from Walpole’s Ofrantodiverged
into three parallel channels : first, the Gothic-Historical type developed by Clara
Reeve and the Lee sisters, finally culminating in the Waverley Novels of Sir Walter
Scott, where historic supernatural agents disport themselves against an authentic
background of chivalrous pageantry; secondly, the School of Terror initiated by Mrs.
Radcliffe and maintained by a host of imitators, perhaps the most extensive Gothic
type in which superstitious dread is aroused by constant, dim suggestions of the
supernatural—as constantly explained away; and lastly, the works of the Schauer-
Romantiks or The School of Horror, distinguished lurid viclence and crudity.
Walpole adumbrated the machinery and characters of a Gothic story; Miss Reeve
designed the characteristic Gothic ghost in an English setting; while Mrs. Radcliffe
spread over all the warm colours of her romantic imagination. The later Schauer-
Romantik writers were less concerned with atmosphere and suggestion than the bold
machinery of animated corpses. Eventually the two Gothic streams of ‘terror’
and ‘horror’ met in the genius of Charles Robert Maturin. ¢* *#
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