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... internationalization doesn't mean for Japan the abandonment of its own values and ways of life or any loss of
()

identity.
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1940)" RSV BKRER - IUEREHRLE<N A KU NIFe-v B8O & Shakespeare in Japan (The Edwin
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HE Q" HIMIEQ Shakespeare and the Japanese Stage (Cambridge University Press, 1998) € Part I 12 “ Japanese
Shakespeare in performance ” ~4$ O ViR JEHQ Performing Shakespeare in Japan N BHEIE# S “ What do
we mean by °Japanese Shakespeare’ ?” RIEENSI 0% HKEDVOEL DRSS N HYAKUNFEHEYQ
SV

The apparent Japanesque features of their productions are nothing more than an incidental outcome, and not the
)
goal, of their owncreative activities.
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Shakespeare was thus very well established in the commercial theatre at a time when the
&)

“ English ” Shakespeare there was, understandably a rarity.

The “ Japanese’
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Shakespeare ”  (The Renaissance Bulletin.26.1999) V13 | RR | H S#RHEIFEE N H v XU NS Q W E

N
a growing interest in cross- cultural studies and reception studies encourage the Japanese to demonstrate what

)
their scholarship has achieved.
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In trying to define “ internationalization” , we must first dispose of one serious misconception. Many
)
Japanese think it means the Westernization of Japanese life styles and values.
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speare in Japan: A Brief Historical Survey ” /48 0 44° 20OV KREFRN 1) Qa0 BEKO LKV’
Shakespeare in Japan (Iwanami Shoten, 1940) V4¢ O QP 0° M TMHREMGTRN HTAKUN] WL
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FORRUEBU AL S DEVM O WY | REK T H B0 LMD B KU NSNS B K
WAthdU IS Shakespeare Studies W@~ | RY | B | BIEEED 4 xAXUNTHRE#0 L HEKQER
PN FRESER (v HEKi RNy R DNBNKERESR | RYEYY The Renaissance
Bulletin W@~ BEBEKHSKIAK | WH--3XN OV Shakespeare Translation (Tokyo: Yushodo) P@EN R~ ¥+
| o240 Shakespeare Worldwide VB Q%" REKFEH R0 EFRVO VT RIFEIFEE D H v ax
UNIPHOEBEY | KRR T HNEEKIED HNAXUN - v AIXIKNY IR A —£ N 0 VgFEs 54l Shakespeare
News from Japan BHFESREK " MK D H A KU NIV HBEKBNEAN OV IEESEL (WK OV L
'Q°
Shakespeare News from Japan was published for the purpose of introducing “ Shakespeare in Japan”

into foreign countries. It seems that Shakespeare studies in Japan are not aggressively directed at foreign coun-
tries. The fact is that there are a few books concerning the history of Shakespeare studies in Japan written in E

010)

nglish.
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QTN K =R S World Shakespeare Bibliography *¥\ Shakespeare Quarterly (Texas: The Folger Shake-
speare Library) € BtiHR o M EEUL W 50°

HH 0N H A KU NERBE FiE S MKV M VR LI E K S Shakespeare in Japan (1940) 'R 8Q%R"
HEVN UK LS Shakespeare Translation in Japanese Culture (Tokyo: Kenseisha, 1984) " Mt N#EIEQ
Shakespeare and Cultural Traditions (Newark: University of Delaware Press, 1994) " =FR#KN-S Shakespeare and Cul-
tural Exchange (Tokyo: Seibido, 1995)" -H¥x#KMN-BEQ * Hamlet' and Japan (New York: AMS Press, 1995)" H#HE#K
VARR—2 « N1 N NEQ Shakespeare East and West (England: Japan Library, 1996)" - I$4EQ Shakespeare

and the Japanese Stage (Cambridge: Cambridge University Press, 1998)" =R4#KN-YEQ Japanese Studies in Shake-

speare and His Contemporaries (Newark: University of Delaware Press, 1998)" ¥R EQ Shakespeare in Japan
(New York: The Edwin Mellen Press, 1999) " 8- ZB&ES Performing Shakespeare in Japan(Cambridge: Cambridge
University Press, 2001) 8 REEM MmOV R4 5° UKL Shakespeare Translation in Japanese Culture (1984)
DRFABEE DN 4 KU NPHEE LR KU L BN LERAORIIEH S D H v A X UNERPR0 UKL
L “Introduction” SHVERRERCRE VPOV EKHRI QN VNIEE DV 21Q°

It is obvious that further research, on both the process and the product of Shakespeare translation from empirical
ain
and non-empirical points of view, is needed to establish the discipline of Shakespeare translation in Japan.
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AT D HNYRA KU NERGERREA O VK90 0 Ui O v 20° MR SIEQ Shakespeare and Cul-
tural Traditions (1994) 2 | R | #F QERHEIFE N H A KU NIHHS KENHVRLDQRQ° v~
B IKR—DRVEHBEKEWVL Y SQ° ZHMMN-© Shakespeare and  Cultural Exchange (1995) 13 Shakespeare
Translation (Shakespeare Worldwide) Y S EB#ME D RMRUPE WL DRULDOERSERKCERNEIN
PUROLUPQ PR H2 D NINAGAWA » H A KU NI B BERE N H v KU N
ROV 20 VARKAURER Y Q° HERIKN-28 S « Hamlet' and Japan (1995) T3°N m N « b 1| N'N& general ed-
itor ®¥84 1@ The Hamlet Collection S#R! [#-~ O v HEW.LH° Bie QYN “ Introduction” S

In 1990 no fewer than seven-teen &m.amn:" productions of Hamlet or plays based on it were staged in Tokyo. In

1991 the Fifth World Shakespeare Congress was held in Tokyo with the theme, Shakespeare and Cultural Tradi-
tions'. In less than one century, Shakespeare seems to have become *“ our Shakespeare and Hamlet seems to
have become a part of Japanese cultural tradition. As Toshio Kawatake maintains in his informative book, Nihon
no Hamuretto (Hamlet in Japan), the history of importing Hamlet is nothing but an epitome of the moderniza-
tion of Japan. Although there are various Japanese studies and productions of Hamlet, not many are known out-
side of Japan. Quite contrary to the present economic situation, our imports have greatly exceeded our exports in

ony
regard to Shakespeare. This volume is an attempt to adjust such an imbalance, even if on a small scale.

A7 M RO S HRITE] S IR O IR S I 500° BEMKVS Rh—~ SN NTES Shakespeare East and
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West (1996) 13 | R | #SERHBIFER N H A XU NIV HK R W8S “ Seminar 5: Acting and
Language in Shakespeare and the Eastern Theater ” & REKH VR DS L 481Q°

This collection of papers on Shakespeare viewed from the perspective of the Oriental theater traditions is entitled
Shakespeare: East and West after the name of Professor Pronko's book which worked as a strong motive to the
organization of the aforesaid seminar. The contributors of the essays are from the members of the seminar chaired
by me. Participants were encouraged to discuss any aspect that had to do with the close connection between lan-

(L]
guage and performance in Shakespeare's plays and Oriental theater.

BEE - ENEON OIS HEIKES BIMEL QO U REERRERWLI 507 M vaKURNvm#
ERYED L TMIEQ Shakespeare and the Japanese Stage (1998) M K S 01 01x0°

The book is a collaboration between leading Shakespare scholars from Japan and the West. The first part deals
with key twentieth-century moments in the assimilation of Shakespeare, including the work of world famous
Japanese directors such as Ninagawa, Suzuki and Noda; the second part considers parellels and differences be-
tween Japanese and Western theatre over a longer timespan, focusing on the relationship of Shakespeare to tra-

(=]
ditional Japanese. Noh, Kabuki, Bunraku and Kyogen.
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- =FWN-BE S Japanese Studies in Shakespeare and His Contemporaries(1998) B~ mK<Q N H A X U Nijhim
BMDHTAKUNVEOEHL<CEWEML O 2 Vi S U0 Qi@ UIKITEXE Y B CHEHAOHARW
SUBVALR® HMRIEMINEQ Shakespeare in Japan (1999) B X Q H:a S8 in - HEw.Q42°

Outside the English-speaking world, outside the European world, outside the orbit familiar to the dramatist him
self, it is astonishing how wholeheartedly the Japanese have taken William Shakespeare to themselves. His
work is :& just a matter for academic research among scholars to be presented at learned conferences; but his
plays, by way of translation and production over many generations, from Japan's opening to the West in the

(1)
mid-nineteenth century till today, have become familiar to innumerable Japanese of all ages.

K I EQ Performing Shakespeare in Japan (2001) 13 * Preface ’ S8\ iriEMKSITS

One of the after-effects was a seminar on “ Japanese Shakespeare Productions: Problems of Stylization and Locali-
(1K)

zation ”  held at the Sixth World Shakespeare Congress (Los Angeles 1996).

A KA RIS EIFIEE D H A K U NI BB 500 1 J UNREE O 200° Mtk —u b TmEQ N Hva
KUNYHE] ZEsHDOSL VMR KSIHERKEVIAGeT #6447 1 TOOOH L BmK N HvaxKuN
B@H N HEENREOY EEMSIEQ Hot Questrists After the English Renaissance New York: AMS Press)
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