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Art never expresses anything but itself. It has an independent life, just as Thought has, and develops purely on its own lines.
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All bad art comes from returning to Life and Nature, and elevating them into ideals.
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Life imitates Art far more than Art imitates Life.
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For this second version, Wilde used the printed sheets of the Lippincott version to make extensive revisions; he generally
accepted the revisions that J. M. Stoddart, the editor, had made without consulting Wilde. For the second version, Wilde added
six new chapters -3, 5, 15, 16, 17 and 18- as well as the:  “ The Preface ”  (the latter previously published in the Fortnightly
Review, March 1891) , which presents his aesthetic principles in epigrammatic form, presumably his reaction to the critical
onslaught on the first version. The new chapters give greater complexity and development to the plot, particularly that involving
Sibyl Vane and the quest for vengeance by her brother, James. Wilde divided Chapter 13 of the first version into two chapters
(19 and 20) for the second version, which now contains a total of 20 chapters as opposed to the 13 chapters in the first
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“Let us go and sit in the shade, ” said
Lord Henry. “ Parker has brought out the drinks, and if you stay any longer in this glare you will be quite spoiled, and Basil
will never paint you again. You really must not allow yourself to become sunburnt. It would be unbecoming.” “ What can it
matter?” cried Dorian Gray, laughing, as he sat down on the seat at the end of the garden. “It should matter everything to
you, Mr. Gray. ”

“ Why?”

“ Because you have the Bom.m:m?a_o:m youth, and youth is the one thing worth having. ”

“1 don't feel that, Lord Henry.”
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But we never get back our youth. The pulse of joy that beats in us at twenty, becomes sluggish.
Our limbs fail, our senses rot. We de-generate into hideous puppets, haunted by the memory of the passions of which were too
much afraid, and the exquisite tempatations that we \:vmm not the courage to yield to. Youth! Youth!

There is absolutely nothing in the world but youth!”
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The artist is the creator of beautiful things.

To reveal art and conceal the artist is art's aim.

The critic is he who can translate into another manner or a new material his impression of beautiful things.

The highest as the lowest form of criticism is a mode of autobiography.

Those who find ugly meanings in beautiful things are corrupt without being charming. This is a fault.

Those who find beautiful meanings in beautiful things are the cultivated. For these there is hope.

They are the elect to whom beautiful things mean only beauty.
e (SmYE) e

It is the spectator, and not life, that art really mirrors.

Diversity of opinion about a work of art shows that the work is new, complex, and vital.

When critics disagree, the artist is in accord with himself.

We can forgive a man for making a useful thing as long as he does not admire it. The only excuse for making a useless thing is
that one admires it intensely.

(10)
All art is quite useless.
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